NORTHERN ARIZONA UNIVERSITY

College of Arts and Sciences

Department of Humanities, Arts, and Religion

Fall Semester 2003

ARH 257: A Cultural History of Photography

[3 credit hours]

Day & Time:

***
Building & Room:
***
Instructor:
Greta Jennings Murphy
Office:
Riles 118

E-mail: 
Greta.Murphy@nau.edu
Office Phone:
523.3753


Office Hours:
***
Prerequisite: 
none

COURSE DESCRIPTION











This class offers a history of photography with an emphasis on the various soci0-cultural contexts in which photographs are made and viewed, and how those contexts construct photographic meaning. 

Art historians borrow knowledge, theories, and methodologies from a number of disciples in an effort to understand a work of art from within its original cultural context but also from within our own. History, anthropology, sociology, religious studies, philosophy, and mass communication are but a few of the disciplines to which art historians are indebted, and it is virtually impossible to isolate art historical inquiry from them. This class is therefore designed to accommodate a variety of academic interests and backgrounds but it does not assume or require that students have any specialized knowledge. By the same token, photography is a wonderful vehicle for explorating a number of cultural issues that you will be able to use in other areas. 
This Liberal Studies course is defined as follows:
· Distribution block: 
Aesthetic and Humanistic Inquiry
· Thematic focus: 
Valuing the Diversity of Human Experience

· Essential Skills: 
Critical thinking, effective writing, and critical reading.  

COURSE OBJECTIVES












Students will improve these essential skills throughout the semester: 

· Critical reading:  students will learn to assess the quality, value, and veracity of their readings. Students will practice this skill in small-group discussions and regular class participation.  
· Critical thinking:  students will glean information from lectures, readings, and discussions to formulate an aesthetic and cultural understanding of various works of art. Students will demonstrate this understanding in their exams and short papers. Students will also produce informal “three minute papers” after participating in small-group discussions and class activities.
· Effective writing: students will hone their writing skills through a series of assignments.
COURSE STRUCTURE










· 4 slide identification and short answer quizzes, each worth 20% of your final grade (80% total)
· 4 take-home essay questions,  each worth 5% of your final grade (20% total)

· Numerous in-class small-group discussion sessions and class activities (e.g. comparisons, discussions, reactions, interpretations). These will result in ungraded “three minute papers.”
REQUIRED TEXTBOOKS











· Mary Warner Marien, Photography: A Cultural History. Upper Saddle River: Prentice Hall, 2003
EVALUATION OF STUDENT PERFORMANCE








A
Excellent: exceptional work (90-100)  



B
Great: surpassed basic requirements (80-89)
C
Very good: met all basic requirements (70-79)
D
Not so good: did not meet basic requirements (60-69)
F
Yikes! Little or no effort demonstrated (0-59)

ATTENDANCE POLICY











Regular class attendance is crucial! Unlike some disciplines, art history involves visual information that you will have little opportunity to experience elsewhere. Please familiarize yourself with the following policy:

· You are expected to attend all classes, period. Two points will be deducted from your final grade per unexcused absence. It is your responsibility to know the university’s attendance policy i.e. what constitutes an excused absence and to obtain the appropriate written excuse. 

· I do not give make-up exams or accept late work without an excused absence or by prior arrangement. You must provide advanced notice in writing if you know you will have an excused absence on an exam day or deadline, and you must contact me within forty-eight hours if you missed an exam or deadline. 

· You are expected to arrive on time and stay for the entire class. Please let me know beforehand if you must leave early.

· It is your responsibility to sign the attendance sheet. Please don’t forget!
KEEP TRACK OF YOUR PROGRESS












Quiz 1
_____ x .20 = _____

Essay 1
_____ x .05 = _____



Quiz 2
_____ x .20 = _____

Essay 2_____ x .05 = _____



Quiz 3
_____ x .20 = _____

Essay 3_____ x .05 = _____



Quiz 4
_____ x .20 = _____

Essay 4_____ x .05 = _____





Add the totals to approximate your final grade _____
Keep track of your absences here:
Fall 2003
History of Photography / ARH 201 

Course Outline and Assignments 
(Subject to Revision)
Week 1
August **
                                                                       
Introduction to the course
Chap. 1: 
The Origins of Photography 
Before Photography 

The Invention of “Photographies” 

Responses to the Announcement of the 
Daguerreotype. 

Week 2 
September **


   
Chap. 1: 
Origins of Photography 
The Politics of Invention. 

Focus: The Stranger. 

Philosophy and Practice: 

Nature's Automatic Writing 

Week 3
September **

              
   

Chap. 2: 
The Second Invention of 
Photography (1839-1854)
The Second Invention. 

Focus: Iron, Glass, and Photography. 

Photography and the Sciences. 

Focus: Photography, Race, and Slavery. 

Recording Events with the Camera. 

Week 4 
September **
Quiz One and Essay
Chap. 2: 
The Second Invention of 
Photography (1839-1854).
War and Photography. 
Focus: The Mexican-American War. 

Expeditionary and Travel Photography. 
Week 5
September **
Chap. 2: 
The Second Invention of 
Photography (1839-1854). 
Portraiture and the Camera. 

Focus: The First Police Pictures? 

Photography and Fiction. 

Philosophy and Practice: A Threat to Art? 

The Stereograph. 

Week 6
October **
Chap. 3:  
The Expanding Domain (1855-
1880)

War and Photography. 

Focus: The Valley of Death. 

Portrait: Mathew Brady. 

Portrait: Alexander Gardner. 

Topographical Surveys and Photography. 

Focus: The Abyssinian Campaign
Week 7
October **
Chap. 3: 
The Expanding Domain (1855-
1880). 
Photography and Science. 

Photography and the Social Sciences. 

Popularizing Ethnic and Economic Types. 

Art and Photography. 

Portrait: Julia Margaret Cameron. 

Women Behind the Camera. 

Focus: Lewis Carroll's Photographs of Children. 

Philosophy and Practice: “Superseded by Reality”  

Week 8
October **
Quiz Two and Essay
Chap. 4: 
Photography in the Modern 
Age (1880-1918). 
The Challenge for Art Photography
Pictorialism. 

Portrait: Alfred Stieglitz. 

Portrait: Edward Steichen. 

Portrait: Gertrude Käsebier. 

Photography and the Modern City. 

Portrait: Jacob Riis. 

Week 9 
October **
Chap. 4: 
Photography in the Modern 
Age (1880-1918). 
Science and Photography. 

Focus: Photography and Futurism. 

Focus: Worker Efficiency: Gilbreth's Time and 
Motion Studies. 

Photography, Social Science, and Exploration. 

Focus: The National Geographic. 

War and Photography. 

Philosophy and Practice: The Real Thing. 

Week 10
 October **
Chap. 5: 
A New Vision (1919-1945). 
Revolutionary Art: The Soviet Photograph. 

Focus: Photomontage or Photo-collage. 

Dada and After. 

Surrealist Photography. 

Focus: Film and Photography

Experimental Photography and Advertising. 

California Modern. 

Week 11
November ** 
Chap. 5: 
A New Vision (1919-1945). 
Social Science, Social Change, and the Camera. 

Portrait: Margaret Bourke-White. 

Portrait: August Sander. 

Popular Science. 

World War II. 

Philosophy and Practice: The “Common Man” 
and the End of Media Utopia. 

Week 12
November ** 
Quiz Three and Essay
Chap. 6:  
Through the Lens of Culture 
(1945-75)
The Family of Man. 

Cultural Relativism and Cultural Resistance. 

Focus: Making an Icon of Revolution. 

Mexico. 

Portrait: Manuel Álvarez Bravo. 

Africa. 
Asia. 

Portrait: Shomei Tomatsu. 
Week 13
 November **
Chap. 6:  
Through the Lens of Culture 
(1945-75)
Focus: Photographing the Atomic Bomb. 

The West and the Cold War. 

Annihilation, Alienation, Abstraction: America. 

Technology and Media in Postwar America. 

Photography in Art. 

Philosophy and Practice. Photography “Born 
Whole”  

Week 14
 November **
Chap. 7: 
Convergences (1975-2000). 
The Predicaments of Social Concern. 

Portrait: Sabastãio Salgado. 

Neutral Vision. 

Focus: The Cambodian Genocide Photographic 
Database. 

The Look of Politics. 

Week 15
December **
Chap. 7: 
Convergences (1975-2000). 
The Postmodern Era. 

Focus: Culture Wars. 

Family Pictures. 

Focus: Looking at Children. 

Nature and the Body Politic. 

Philosophy and Practice: The Passing of the 
Postmodern. 

Week 16
December **
Epilogue: On Beauty, Science, and 
Nature. 
Post-Photography. 

Everything Old Is New Again. 

Week 17
Final Exam Week

Quiz Four and Essay
EXAM SCHEDULE: ***
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