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Proposal for Course Change or Deletion

	1.  Course change effective what term and year? 

      (ex. Spring 2003, Summer 2004)
	                                   SPRING 2005

	

	2. College
	                        A & S
	3. Department
	         Humanities, Arts, & Religion 

	

	4. Current course subject/catalog number
	              HUM 353

	

	5. Current catalog course description. (20-30 words)
Baroque, Neoclassic, and Romantic Images

Studies major works and styles in the arts and literature of Western Europe from 1600 to 1850 for their images of humanity.



	6. Is this course being:           changed 
	    X
	                                       or deleted
	
	?

	     If DELETED, skip to #8. 

     If CHANGED, complete section 7 with proposed changes ONLY.

	

	7.            7a. Proposed course subject /catalog number
	
	7b. Proposed units (credit hours)
	

	[image: image1.png]NORTHERN ARIZONA UNIVERSITY




                     7a1. If subject /catalog number change, is there a course fee attached to the old number that needs to be 
                           moved with new number?  If yes, old number and fee amount:  __________

	
	

	                7c. Proposed to co-convene with
	

	

	                7d. Proposed to cross-list with
	

	

	                7e. Proposed long course title
	Perspectives on Western Humanities III: Selected topics from the 19th century to the present.

	

	                7f. Proposed short course title Western HUM Perspectives III

	                (maximum of 30 characters including spaces)
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	                7g. Proposed catalog course description (20-30 words)
                Selected studies of major works and styles in the arts and literature from the 19th century to the present.



	               7h. Proposed grading option: Letter grade
	
	or pass /fail
	
	

	                     or both
	
	(If both, the course may only be offered one way for each respective section.)

	

	               7i.  May course be repeated for additional credit?     yes
	 X
	   no
	
	

	                      7.i.1.  If yes, maximum units (hours) allowed?
	     6
	

	                      7.i.2.  If yes, may course be repeated for additional credit in the same term? (ex. BIO 300, PES 100)

	                                 yes
	 X
	no
	
	

	               7j.
	If this is a topics course with regular, set topics, please list any changes to the topic titles here. (If this is a topics course under which any topic may be taught, do not fill this section out.)
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	

	               7k.  Please check one of the following that most appropriately describes the proposed course:

	               Lecture and lab (combined)
	
	Lecture only
	
	Lab only
	
	    Recitation
	
	

	               Clinical
	
	Research
	
	Seminar
	
	Field studies
	
	Independent Study
	
	

	               Activity
	
	Supervision
	
	
	
	
	
	
	

	

	               7l.  Proposed units (hours) of lecture weekly
	
	Units (hours) of lab weekly
	

	

	               7m. Proposed prerequisites (must be completed before)
	

	

	               7n.  Proposed corequisites (must be completed with)
	

	

	               7o.  Will all sections of the course require (check one)                                                            
	

	                                                                                                                           
	instructor consent
	
	department consent
	
	no consent
	
	

	

	8.  Is course an elective?
	   X
	or required for a academic plan?
	
	

	               If required, for what academic plan?
	
	

	              If required, also submit Proposal for New Plan or Plan Change.

	

	9. Will other courses or departments, be affected by this change?  (Consider prerequisites, degree   

	       requirements, etc.)      yes
	
	No
	   X
	

	               If yes, explain in the justification and provide supporting documentation from the affected departments.

	

	10. Does this change affect community college articulation? 
	yes
	
	no
	    X
	

	                  If yes, explain how in the justification and provide supporting documentation from the affected institutions.

	

	                  Is the course a Common Course as defined by your Articulation Task Force?  yes
	
	no
	

	                  If yes, has the change been approved by the Articulation Task Force?  yes
	
	no
	
	

	

	                  If this course has been listed in the Course Equivalency Guide, should that listing 
	

	
	be left as is, 
	
	be deleted 
	
	or be revised? 
	
	

	                  If revised, how should it be revised?
	

	11. Justification for course change or deletion, including unique features if applicable.

Merging two upper division western humanities courses into one course with variable topics simplifies catalogue copy and provides greater opportunities for faculty to offer more focused and individualized studies. 

	12. Approvals

	

	Department Chair (if appropriate)                                                                                                                                Date

	

	Chair of college curriculum committee                                                                                                                        Date

	

	Dean of college                                                                                                                                                             Date

	

	For Committee use only

	

	For University Curriculum Committee                                                                                                                         Date

Or University Graduate Committee

	

	Action taken:
	
	approved as submitted
	
	approved as modified
	

	

	Note:  Submit original to associate provost’s office.  That office will provide copies to college dean, department chair, registrar’s office, and Academic Information Office.


Humanities 353
Perspectives on the Humanities III: 

19th Century to the Present

Description
This class will focus on the Humanities roughly from the birth of Queen Victoria in 1819 to the present day.  This class will examine the cultural images, arts, architecture, philosophies, films, photography, and other modes of humanistic and aesthetic expression. With a focus on  Euro-American humanities , professors teaching this class may address sweeping aesthetic/intellectual categories such as Victorian Neoclassicism/ Romanticism, Modernism, Postmodernity or they may also focus more closely on more focused periods, movements, and intellectual trends such as such as Art Nouveau, Art Deco, Aestheticism/ Decadence, Bauhaus, Beat, Bloombury, Constructivism, Deconstruction,  Edwardian, Georgian, Harlem Renaissance, Dadism, Expressionism, Fauvism, Futurism, Hermeneutics, Jazz Age, Imagist, Impressionism/Post-Impressionism/Abstract Impressionism,  Lost Generation, Naturalism, NeoGothic, Positivism, PreRaphaelite, Socialist Realism, and Surrealism.  The class will be interdisciplinary, focusing on the expertise and interests of the faculty member. Because Aesthetic periods never quite correspond to the passages of centuries, this class could  also reference to a few late 18th, early 19th century works of literary Romanticism, such as Blake’s illuminated books and  Wordsworth/ Coleridge’s  Lyrical Ballads; late neoclassical standards such as Austen’s novels;  transitional figures from the arts such as Goya; and philosophers such as Kant.  The class maybe repeated for credit once, if the secondary title and content differs.  Below we offer a possible syllabus for the class, focusing on Modernism and attached is another, focusing on slightly later era and different genres.

Modern Images and Modernism 

Joseph Boles


Humanities, Arts, and Religion

Riles 109

523-9515

12:45-2:00

Building 18

Room 117

Office Hours: Mondays 9:00-11:00

http:// oak.ucc.nau.edu / boles

Description:     This course will explore modern images in Europe and the US, 1850-1945, with especial reference to the aesthetic movement called Modernism which will roughly date 1890-1939.   As to be expected in an interdisciplinary Humanities class, we will, centrally, consider the theoretical and ethical questions raised by images we explore in poetry, fiction,  belle lettres, architecture, film, and arts. The course will develop your understanding of the issues and concepts which defined this period, specifically as understood through its images.  We will draw the necessary distinctions amongst the various understandings of modernity, the modern, and modernism.  Liberal Studies note: We will focus on critical reading, thinking and writing skills (see exams and worksheets attached) and our theme is solidly in aesthetic and humanistic inquiry.

Evaluation

Attendance: Points are given for every class. No excuses or make up points. (Though limited extra credit can compensate  for 1-2 classes.)






150 Points

Quizzes/Participation: You will have a weekly to biweekly short quiz on the readings. If the class demonstrates, by discussion and obvious mastery of the readings, the quiz could be dropped in lieu of a slightly larger and more interesting final project. Quizzes will be on the reading assigned for the day. You will be able to use any and all materials, just not talking, sharing, or wireless internet.  Say smart things, help move the class forward….











150 points

Glossary: You will prepare, as per an assignment sheet, a glossary and which will be due midterm)









200 points
Final Project: You will select another major modernist work, with my approval and write a 5-10 page paper. Due end of term 







300 points

Final Exam: Identifications and applications of course concepts 
200 points

Books and Supplies

(Notebook and a ream of paper for downloads)

Crane, Hart. White Buildings. Liveright, 2001
Eliot, TS. The Waste Land, Prufrock and Other Poems (Dover Thrift Editions), 1998.
Ibsen, Henrik. Four Major Plays: A Doll's House, Ghosts, Hedda Gabler, the Master    Builder Oxford, 1999.
Levenson, Michael. Cambridge Companion to Modernism. Cambridge, 1999
The Tradition: Take One

January 14

Modernism

Opening Comments: 

1)
Review syllabus

A)Discuss Computer and Film Requirements

B) Notebook & Printouts

C) Screening on Your Own

D)Assignments

E) Attendance–Small print

2)
Definitions of the “Modern” and the subset in this class, Modernism.

3)
What we are not doing and why? (Modernist fiction gets taught in English, my areas are poetry and film)

January 16

Manifestos of Ennui, Progress, Confidence and Anxiety   


Assignment:

1)Read this short section from Wilde’s Intentions...The Decay of Lying: Oscar Wilde http://eserver.org/books/intentions/the-decay-of-lying.html
2)....and Imagist Manifesto: Ezra Pound, HD, others

http://www.english.upenn.edu/~afilreis/88/imagism-def.html
http://www.unc.edu/courses/eng81br1/IMAGISM.html
http://www2.sunysuffolk.edu/lewiss/ImagistPoems.htm
3) Pages 1-32 in The Cambridge Companion to Modernism
January 21

Victorian Twilight and A World Almost Out of Control
Assignment:




(1894)
Arms and the Man: George Bernard Shaw



1)Download and then read for today Shaw’s play from the “eserver” website  (Note that assignments are to be done by date listed)  http://eserver.org/drama/arms_and_the_man.html
January 23

The Armory Show, Futurism, and the Advent of the New

Assignment:



(1913)
Nude Descending a Staircase: Marcel Duchamp



(1913)
Speed of Motorcycle: Giacomo Balla,



(1913) International Exhibition of Modern Art : The“Armory Show”

1)
Read  pages 194-216  in The Cambridge Companion to Modernism
2)
Read this website on the Armory Exhibition carefully: Required:  “Tour,” “As Avant-Garde as the Rest of Them:An Introduction to the Armory Show,” and “Marketing Modern Art:From the Armory to the Department Store”–cruise the rest

http://xroads.virginia.edu/~MUSEUM/Armory/armoryshow.html
3) Read from this Futurism website: 

the introductory essay “About Futurism” 

Manifestos:  “The Founding and Manifesto of Futurism”, by F.T. Marinetti; “Manifesto of the Futurist Painters,” Umberto Boccioni, Carlo Carrà, Luigi Russolo, Giacomo Balla, Gino Severini;  and “The Manifesto of Futurist Architecture,” by Antonio Sant”Elia…and two others of your choice. 

In the Other Arts section: “Architecture” and “Fashion”.  

In the Italian Futurist Section” Giacomo Balla (follow links)---

http://www.futurism.org.uk/
4)
Read a bit more on  “Nude Descending a Staircase” here

http://www.philamuseum.org/collections/modern_contemporary/1950-134-59.shtml
http://www.beatmuseum.org/duchamp/images/nude2.jpg
January 28

Tradition, Nostalgia, Anger I 


Assignment:

(1920)The Second Coming: William Butler Yeats

(1922)
The Wasteland: T.S. Eliot
1)
Read the Yeats poem at the end of syllabus and the read the Eliot poem from the text. Here is an interactive version which will help you with allusions, technique, etc.

http://eliotswasteland.tripod.com/
2) Handouts/electronic reserve as assigned

January 30

Tradition, Nostalgia, Anger II 


Assignment:


(1922)
The Wasteland: T.S. Eliot

1) Read pages 100-129 in The Cambridge Companion to Modernism 

February 4

Humanism, Fascism, and the Machine Age

Assignment:

(1927)
Metropolis: Fritz Lang 

1)
Watch the film by this date, on your own. Two versions are on reserve.  I need a few volunteers t watch the tinted rock version (!) from 1984.  

2) Read these two websites on Metropolis 

http://www.german-way.com/german/metrop.html and http://www.persocom.com.br/brasilia/erika.htm#resume (We may critique them.)

3)
If you can, this is a very cool site from Kino, the current distributor.  http://www.kino.com/metropolis/
4)
Handouts/Electronic reserve as assigned
February 6

Urban Isolation, Despair, and the Everyday Heroic


Assignment:
(1929)
Chop Suey: Edward Hopper and other paintings

1)
Read/Review this Smithsonian website carefully, go through the entire “art” and “shows”sections.  Pay close attention to “Chop Suey,”  “Manhattan Bridge Loop,”1927; “Skyline Near Washington Square,”(1925);  “View from Manhattan Bridge,” (1926).  Other urban scenes as you will. 

http://nmaa-ryder.si.edu/collections/exhibits/hopper/
2)
Handouts/electronic reserve as assigned
February 11

Soaring Ambition and Aspiration

Assignment:


(1930) The Chrysler Building: William van Alen 


1) Read this website carefully and follow all links

http://xroads.virginia.edu/g/1930s/DISPLAY/chrysler/front.html
2)
Review images on this site

http://www.greatbuildings.com/buildings/Chrysler_Building.html
3)
Handouts/Electronic Reserve as required

February 13
“To regard the imagination as metaphysics is to think of it as part of life, and to think of it as part of life is to realize the extent of artifice. We live in the mind.” from “Imagination as Value”

Assignment:
(1935)
Idea of Order at Key West: Wallace Stevens

1)
Read from the Poets.org site.... The bio, “The Idea of Order at Key West, ”“Metaphors of a Magnifico,” “The Snow Man,” and “Thirteen Ways of Looking at a Blackbird.”



http://www.poets.org/poets/poets.cfm?prmID=125&CFID=14177361&CFTOKEN=95653590
2)
... and these discussions of the poems from the Modern American Poetry site : “...Key West,” “...Blackbirds, ” 
“...Snow Man”

http://www.english.uiuc.edu/maps/poets/s_z/stevens/stevens.htm
3) Sign up for group appointment for Friday or Monday
Modernism Takes a Holiday: On Your Own Screening Week

Before you go, though, 

February 14 & 17
Group Appointment:
Signups 4 per group

Your group and time:____________________________

February 18
--no class but….

(1936)
Modern Times: Charles Chaplin

Watch on your own either today or anytime before February 25th 

Screenings at Cline Library Screening Room A at 12:30 and then on  Campus Cable at  3:00 and 7:00 

February 20
no class but…

(1936)  Things to Come: William Cameron Menzies


Watch on your own either today or anytime before February 25th
Screenings on Cline Library Screening Room A at 12:30 and then on Campus Cable at 3:00 and 7:00

February 25

On the Brink of War, Anxiety and Cautious Optimism




Discussion of Modern Times and Things to Come

Assignment:

1) In prep for the discussion, please review the following website on “Things to Come”

http://www.625.org.uk/ttc/ttc.htm  and this one for “Modern Times” (3 pages) http://www.filmsite.org/mode.html
2) Read pages 217-232 in Cambridge Companion to Modernism
February 27
When the Immediacy of Technology Makes it both New and Scary!

Assignment:
(1938)
 War of the World’s Broadcast: Orson Wells (HG Wells) 

1)
Listen to the Broadcast (we’ll set up a 1938 listening experience) or read the script

http://members.aol.com/jeff1070/script.html
http://members.aol.com/jeff1070/wotw.html http://www.unknown.nu/mercury/
2)
Read reviews

http://members.aol.com/jeff1070/wotw.html
3)
Read about the Mercury Theater (this site has Real Player and MP3 Options to hear the Broadcast)

http://www.unknown.nu/mercury/
March 4
“What Rough Beast Slouches Toward Bethlehem....”

Assignment:
(1939)
Lapis Lazuli: William Butler Yeats


(1939) The Circus Animals Desertion: William Butler Yeats

1) Read these and other Yeats poems, as assigned , poems on these sites

http://home.wlu.edu/~connerm/ENG105A01/Group5/
http://www.online-literature.com/yeats/
http://www.geocities.com/Athens/5379/yeats_index.html
http://www.chiark.greenend.org.uk/~martinh/poems/yeats.html
2)
Handouts/Electronic Reserve as assigned
March 6
“What’s in Your Time Capsule?”

Assignment:
(1939)
The New York World’s Fair

1) Review this file carefully– Be sure you are on a machine which can handle its demands

http://xroads.virginia.edu/~1930s/DISPLAY/39wf/front.htm
2)
Cruise through these sites, using worksheet

http://www.loc.gov/loc/lcib/9711/web/images/e-wfair.gif 1939 World’s Fair Poster

http://www.tvhistory.tv/1939_RCA_Building_at_NY_Fair.JPG RCA at 1939 World’s Fair

http://webbersphotography.com/index2.htm 1939 World’s Fair


http://www.bovardheating.com/image/1940.jpg Carrier Airconditioning Building, 1939 World’s Fair

http://www.hgd.com/goofy/orama/future1.gif Futurama, 1939 World’s Fair

http://pathfinder.com/photo/week/0430d.htm Trylon and Perisphere

http://www.howardfrank.com/1939_Thumbnail.html 1939 World’s Fair Stills

http://www.creativedynamix.com/pix/scrpbook/fair1939.html Wide View of Fair
March 11
Muscular Modernist Optimism 

Assignment

(1939)
The City: Willard Van Dyke, Ralph Steiner,  Lewis Mumford, Aaron Copland

1)
We will watch this film in class, start discussion and finish next class

(Note, things are a bit quieter as you finish your projects...

March 13
Cerebral Modernist Pessimism 

Assignment:

(1940)
The Unknown Citizen: WH Auden

1)
Read this poem (at bottom of syllabus) and others as assigned 

2) By way of summary as you turn in your Glossary on your way out to  

Spring Break
and then….

Another Pass at Modernism

March 25

Defining Modernism Again 

Assignment:

1)
Download and read the following essay,  Friedman, Susan Stanford. “Definitional Excursions: The Meanings of   Modern/Modernity/Modernism.” Modernism/Modernity 8.3 (2001) 493-513  


http://muse.jhu.edu/journals/modernism-modernity/v008/8.3friedman.html
March 27
“For you see he cannot get over this infirmity—master builder though he be. “

Assignment:

(1892) The Master Builder: Henrik Ibsen


[The class can choose to substitute : A Doll's House, Ghosts, Hedda Gabler)

1)Read the full text of The Master Builder or the alternate including all notes...Four Plays by Ibsen in the bookstore and here is a searchable version as well http://ibiblio.org/gutenberg/etext03/mbldr10.txt
2) Handouts/Electronic Reserve as assigned

3) Read pages 130-156 in Cambridge Companion to Modernism

April 1
“Not the old-fashioned stuff that I am in  the habit of turning out!”
Assignment:


(1892) The Master Builder continued
1)
Electronic Reserve Items/Handouts as assigned

April 3       The “Odessa Steps,” Modernity, and the Invention of Modern Cinema

Assignment:

(1925) The Battleship Potemkin: Sergei Eisenstein (VT 2764)

1)
Shown in Class – worksheet provided

April 8

“Art is Always Conflict”

Assignment:

(1925) The Battleship Potemkin… continued

(1925) Paris Exposition Des Arts Décoratifs

Potemkin:

1) Read electronic reserves and handouts from last class. Focus: Eisenstein’s “A Dialectic Approach to Film Form”:

Paris Exposition: 

1)
Read the full text of this website and pay close attention to discussion of architecture http://www.retropolis.net/exposition/
2)
Read, following all links and images, the sections on Bauhaus, European and American Art Deco http://www.artsmia.org/modernism


3) Handouts/Electronic reserve as assigned

April 10

Mr. Eliot Got It Wrong 





Assignment:

(1926)
White Buildings: Hart Crane
1)
Read  text of the book, at bookstore

2)
We will watch a bio about Crane today for the first part of the class 

April 15
“Only in darkness is thy shadow clear.”

Assignment:

(1926)
White Buildings... continued

1)
Read  from Electronic Reserve, the Modern American Poetry site, and the Hart CraneWebridge additional poems and discussions as assigned.  –Focus on”  “...Chaplinesque,”and  “Proem to Brooklyn Bridge”

http://www.english.uiuc.edu/maps/poets/a_f/crane/crane.htm
http://unr.edu/homepage/brad/hart/crane.html
2) Handouts/Electronic reserve as assigned


3) Read pages 33-69 and 174-193 in the Cambridge Companion to Modernism

April 17
“You’re going out there a youngster, but you’ve got to come back a star!” 

Assignment:



(1933)
42nd Street: Lloyd Bacon/Busby Berkeley



(I’d suggest you watch this over the previous weekend, April 11-13)

1)
Read Electronic Reserve items...

2)
...and this site http://www.filmsite.org/fort.html
April 22
“...crossing over the gap that separates absolute idealism from dialectical materialism.” 

Assignment:

(1934) What is Surrealism?: Andre Breton

1) Read the essay from this or other sites:

http://pers-www.wlv.ac.uk/~fa1871/whatsurr.html
2)Handouts/Electronic reserve

3) Slides in class

April 24

“Desire Unbound”

Assignment:




(1935) Lobster Telephone: Salvador Dali

1) This website from the Metropolitan Museum of Art

http://www.metmuseum.org/special/se_event.asp?OccurrenceId={694886C2-280A-11D5-93F2-00902786BF44}

2)Handouts/Electronic reserve

3) Slides in class

April 29
“Good night and sweet dreams... which we’ll analyze in the morning. “

Assignment:

(1945) Spellbound: Alfred Hitchcock/Salvador Dali

1)
Watch film before class and read handouts/electronic reserve—including selections from Freud

May 1
“The Death of the Poet Was Kept from His Poems”
Assignment:

(1939)  In Memory of Sigmund Freud: WH Auden

1939) In Memory of W.B. Yeats: WH Auden

(1949) Memorial for the City: WH Auden

(1953) “The Truest Poetry is the Most Feigning”

1) Read poems, handouts, and electronic reserve

2) Summary lecture on the movement from Modernist assurance to war/postwar anxiety

3) Read pages 157-173 in The Cambridge Companion to Modernism



Small Print Page

A Guideline, not a contract….

While an important guide, the syllabus is a teaching tool and not an absolute contract I will, within reason and within the vision for this class, make necessary, usually small, adjustments to meet the skills and capacities of the students in this particular class.  By staying in the class, however, you agree to accept the work assigned, the difficulty and number of assignments, and the principle of organization of the class.  

SAFE ENVIRONMENT POLICY

NAU’s Safe Working and Learning Environment Policy seeks to prohibit discrimination and promote the safety of all individuals within the university. The goal of this policy is to prevent the occurrence of discrimination on the basis of sex, race, color, age, national origin, religion, sexual orientation, disability, or veteran status and to prevent sexual harassment, sexual assault or retaliation by anyone at this university. You may obtain a copy of this policy from the college dean’s office. If you have concerns about this policy, it is important that you contact the departmental chair, dean’s office, the Office of Student Life (523-5181), the academic  ombudsperson (523-9368), or NAU’s Office of Affirmative Action (523-3312). 

STUDENTS WITH DISABILITIES 

If you have a documented disability, you can arrange for accommodations by contacting the office of Disability Support Services (DSS) at 523-8773 (voice), 523-6906 (TTY). In order for your individual needs to be met, you are required to provide DSS with disability related documentation and are encouraged to provide it at least eight weeks prior to the time you wish to receive accommodations. You must register with DSS each semester you are enrolled at NAU and wish to use accommodations.   Faculty are not authorized to provide a student with disability related accommodations without prior approval from DSS. Students who have registered with DSS are encouraged to notify their instructors a minimum of two weeks in advance to ensure accommodations. Otherwise,  the  provision of accommodations may be delayed. Concerns or questions regarding disability related accommodations can be brought to the attention of DSS or the Affirmative Action Office. 

ACADEMIC INTEGRITY 

The university takes an extremely serious view of violations of academic integrity. As members of the academic community, NAU’ s administration, faculty, staff and students arc dedicated to promoting an atmosphere of honesty and are committed to maintaining the academic integrity essential to the education process. Inherent in this commitment is the belief that academic dishonesty in all forms violates the basic principles of integrity and impedes learning. Students are therefore responsible for conducting themselves in an academically honest manner.  Individual students and faculty members are responsible for identifying instances of academic dishonesty. Faculty members then recommend penalties to the department chair or college dean in keeping with the severity of the violation. The complete policy on academic integrity is in Appendix F of NAU’s  Student Handbook. 

ACADEMIC CONTACT HOUR POLICY 

The Arizona Board of Regents Academic Contact Hour Policy (ABOR Handbook, 2-206, Academic Credit) states: “an hour of work. is the equivalent of 50 minutes of class time... at least 15 contact hours or recitation, lecture, discussion, testing or evaluation, seminar, or colloquium as well as a minimum of 30 hours of student homework is required for each unit of credit. The reasonable interpretation of this  policy is that for every credit hour,  a student should expect, on average, to do a minimum of two additional hours of work per week; e.g. preparation, homework, studying. 

CLASSROOM MANAGEMENT STATEMENT 

Membership in the academic community places a special obligation on all members to preserve an atmosphere conducive to a safe and positive learning environment.  Part of that obligation implies the responsibility of each member of the NAU community to maintain an environment in which the behavior of any individual is not disruptive.   It is the responsibility of each student to behave in a manner which does not interrupt or disrupt the delivery of education by faculty members or receipt of education by students, within or outside the classroom.  The determination of whether such interruption or disruption has occurred has to be made by the faculty member at the time the behavior occurs.  It becomes the responsibility of the individual faculty member to maintain and enforce the standards of behavior acceptable to preserving an atmosphere for teaching and   learning in accordance with University regulations and the course syllabus.  At a minimum, students will be warned if their behavior is evaluated by the faculty member as disruptive.  Serious disruptions, as determined by the faculty member, may result in immediate removal of the student from the instructional environment.  Significant and/or continued violations may result in an administrative withdrawal from the class.  Additional  responses by the faculty member to disruptive behavior may include a range of actions from discussing the disruptive behavior with the student to referral to the appropriate academic unit and/or the Office of Student Life for administrative review, with a view to implement corrective action up to and including suspension or expulsion.

Sampler of Definitions About Modernism for the first class

Modernism

Using Clement Greenberg's definition of modernism (Modernist Painting), we can make a clear distinction between it and the avant-garde. Too often these terms are mixed up. For Greenberg, modernism implies the innately self critical, i.e. the characteristic methods of a discipline are used to criticize the art itself. This purification of a given art was directed at making it distinct from entertainment (kitsch). The best example would be to compare a painting of an Old Master to a modernist one: When we view the Old Master, we see through the flatness of the canvas to the essence of the subject itself; in a modernist work, we are first aware of a painting as an object with its component parts. The flatness is part of the work. Using a more specific example of Braque and Picasso working together to develop Cubism, Braque used muted colors to integrate the objects in his paintings to their backgrounds, thus creating a conceptual whole. Picasso, on the other hand gravitated to bright colors so as to enhance rather than dissipate reality (Richardson, P. 165). Greenberg goes on to relate modernism to tradition in its rejection of the sculptural (illusory three-dimensionality) as far back as in the work of Ingres. With the Impressionists, the question of definition of color vs. drawing stopped, because of the integration of these parameters on a flat surface (P. 310). Ultimately, modernism represented a further evolution of tradition toward an art for art's sake aesthetic. (From “Seminar in the Avant Garde,” UCLA

Modernism

“a general term applied retrospectively to the wide range of experimental and avant-garde trends in the literature and other arts of the early 20th century.... Modernist literature is characterized chiefly by a rejection of 19th-century traditions and of their consensus between author and reader: conventions of realism ... or traditional meter. Modernist writers tended to see themselves as an avant-garde disengaged from bourgeois values, and disturbed their readers by adopting complex and difficult new forms and styles. In fiction, the accepted continuity of chronological development was upset by Joseph Conrad, Marcel Proust, and William Faulkner, while James Joyce and Virginia Woolf attempted new ways of tracing the flow of characters’ thoughts in their stream-of-consciousness styles. In poetry, Ezra Pound and T. S. Eliot replaced the logical exposition of thoughts with collages of fragmentary images and complex allusions..... Modernist writing is predominantly cosmopolitan, and often expresses a sense of urban cultural dislocation, along with an awareness of new anthropological and psychological theories. Its favoured techniques of juxtaposition and multiple point of view challenge the reader to reestablish a coherence of meaning from fragmentary forms.” (Chris Baldick, The Concise Oxford Dictionary of Literary Terms [New York: Oxford University Press, 1991], s.v.)

Modernism

“The first facet or definition of modernism comes from the aesthetic movement broadly labeled “modernism.” This movement is roughly coterminous with twentieth century Western ideas about art (though traces of it in emergent forms can be found in the nineteenth century as well). Modernism, as you probably know, is the movement in visual arts, music, literature, and drama which rejected the old Victorian standards of how art should be made, consumed, and what it should mean. In the period of “high modernism,” from around 1910 to 1930, the major figures of modernism literature helped radically to redefine what poetry and fiction could be and do: figures like Woolf, Joyce, Eliot, Pound, Stevens, Proust, Mallarme, Kafka, and Rilke are considered the founders of twentieth-century modernism.

From a literary perspective, the main characteristics of modernism include:

1.
an emphasis on impressionism and subjectivity in writing (and in visual arts as well); an emphasis on HOW seeing (or reading or perception itself) takes place, rather than on WHAT is perceived. An example of this would be stream-of-consciousness writing.

2.
a movement away from the apparent objectivity provided by omniscient third-person narrators, fixed narrative points of view, and clear-cut moral positions. Faulkner’s multiply-narrated stories are an example of this aspect of modernism.

3.
a blurring of distinctions between genres, so that poetry seems more documentary (as in T.S. Eliot or ee cummings) and prose seems more poetic (as in Woolf or Joyce).

4.
an emphasis on fragmented forms, discontinuous narratives, and random-seeming collages of different materials.

5.
a tendency toward reflexivity, or self-consciousness, about the production of the work of art, so that each piece calls attention to its own status as a production, as something constructed and consumed in particular ways.

6.
a rejection of elaborate formal aesthetics in favor of minimalist designs (as in the poetry of William Carlos Williams) and a rejection, in large part, of formal aesthetic theories, in favor of spontaneity and discovery in creation.

7.
A rejection of the distinction between “high” and “low” or popular culture, both in choice of materials used to produce art and in methods of displaying, distributing, and consuming art.

From Mary Klages, “ Modern Critical Thought”

Modernism 

A. According to Sheppard,[Sheppard, Richard, Modernism, Dada, Postmodernism] the following points approach a definition of modernism based on the belief that the period was forged in cultural crisis, namely that:

1.
the feeling of being “trapped or lost among the decaying debris of semifeudal regimes that blocked out a sense of the future” (pg. 16)

2.
“classical modernity, the Enlightenment project, was not only failing to fulfill its promises of emancipation, order, and scientific certainty, but had actually performed a dialectical turn” (pg. 16)

3.
“Enlightenment humanism had done something similar and issued in the stifling and cruel world of bourgeois modernity” (pg. 16)

4.
“technology, harnessed by capitalism, was commodifying everything, even art, and spawning a civilization of mass-produced kitsch” (pg. 17)

5.
“the private sphere was shrinking as the state, mass movements and technology encroached everywhere”

6.
“just as the world of Nature had been desacralized, so human beings had lost or suppressed a sense of their spirituality and become excessively cerebral cogs in atechnical-bureaucratic machine (see Fritz Lang’s film Metropolis[1925-1926]...)” (pg. 17)

7.
“stable categories and relationships were being shattered by anarchic powers whose nature was hard to determine, but which could be conceptualised or pictorialized in a variety of ways  as demonic females;... as the (revolutionary) crowd or mass unconscious;...as the primitive Other;...as elemental Nature;...as the chthonic powers of the unconscious;...or as a composite image...” (pg. 17)

from MM Daly, “Twentieth Century European Fiction in Translation}

The Modernist Revolution: Make It New!

The English novelist Virginia Woolf declared that human nature underwent a fundamental change “on or about December 1910.” The statement testifies to the modern writer’s fervent desire to break with the past, rejecting literary traditions that seemed outmoded and diction that seemed too genteel to suit an era of technological breakthroughs and global violence.

“On or about 1910,” just as the automobile and airplane were beginning to accelerate the pace of human life, and Einstein’s ideas were transforming our perception of the universe, there was an explosion of innovation and creative energy that shook every field of artistic endeavor. Artists from all over the world converged on London, Paris, and other great cities of Europe to join in the ferment of new ideas and movements: Cubism, Constructivism, Futurism, Acmeism, and Imagism were among the most influential banners under which the new artists grouped themselves. It was an era when major artists were fundamentally questioning and reinventing their art forms: Matisse and Picasso in painting, James Joyce and Gertrude Stein in literature, Isadora Duncan in dance, Igor Stravinsky in music, and Frank Lloyd Wright in architecture.

The excitement, however, came to a terrible climax in 1914 with the start of the First World War, which wiped out a generation of young men in Europe, catapulted Russia into a catastrophic revolution, and sowed the seeds for even worse conflagrations in the decades to follow. By the war’s end in 1918, the centuries-old European domination of the world had ended and the “American Century” had begun. For artists and many others in Europe, it was a time of profound disillusion with the values on which a whole civilization had been founded. But it was also a time when the avante-garde experiments that had preceded the war would, like the technological wonders of the airplane and the atom, inexorably establish a new dispensation, which we call modernism. Among the most instrumental of all artists in effecting this change were a handful of American poets.

Ezra Pound, the most aggressively modern of these poets, made “Make it new!” his battle cry. In London Pound encountered and encouraged his fellow expatriate T. S. Eliot, who wrote what is arguably the most famous poem of the twentieth century—“The Waste Land”—using revolutionary techniques of composition, such as the collage. Both poets turned to untraditional sources for inspiration, Pound to classical Chinese poetry and Eliot to the ironic poems of the 19th century French symbolist poet Jules Laforgue. H. D. (Hilda Doolittle) followed Pound to Europe and wrote poems which, in their extreme concision and precise visualization, most purely embodied his famous doctrine of Imagism.

Among the American poets who stayed at home, Wallace Stevens—a mild-mannered executive at a major insurance firm in Hartford, Connecticut—had a flair for the flashiest titles that poems have ever had: “Peter Quince at the Clavier,” “Thirteen Ways of Looking at a Blackbird,” “Le Monocle de Mon Oncle.” Stevens, the aesthete par excellence, exalted the imagination for its ability to “press back against the pressure of reality.”

What was new in Marianne Moore was her brilliant and utterly original use of quotations in her poetry, and her surpassing attention to the poetic image. What was new in E. E. Cummings was right on the surface, where all the words were in lower-case letters and a parenthesis “(a leaf falls)” may separate the “l” from “oneliness.”

William Carlos Williams wrote in “plain American which cats and dogs can read,” to use a phrase of Marianne Moore. “No ideas but in things,” he proclaimed. In succinct, often witty poems he presents common objects or events—a red wheelbarrow, a woman eating plums—with freshness and immediacy, enlarging our understanding of what a poem’s subject matter can be. Unlike Williams, Robert Frost favored traditional devices—blank verse, rhyme, narrative, the sonnet form—but he, too, had a genius for the American vernacular, and his pitiless depiction of a cruel natural universe marks him as a peculiarly modern figure who is sometimes misread as a genial Yankee sage.

Of the many modern poets who acted on the ambition to write a long poem capable of encompassing an entire era, Hart Crane was one of the more notably successful. In his poem “The Bridge,” the Brooklyn Bridge is both a symbol of the new world and a metaphor allowing the poet to cross into different time zones, where he may shake hands in the past with Walt Whitman and watch as the train called the Twentieth Century races into the future.  From Poets.Org

Only fill in what is changing.  
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