ART 182- Sculpture ll, Syllabus Draft

COURSE  OUTLINE

This sequential Sculpture ll course will explore the practice of intermediate sculpture processes and materials combined with challenging conceptual and aesthetic principles of self- expression.  These assignments will enable the students to prepare for the advanced levels of sculptural exploration.  Processes covered in this second sculpture course include mix media installation work, complex mold-making and metal casting, and the introduction of electric arc welding with advanced metal fabrication techniques.  All of these processes will be fully explained and demonstrated prior to student participation. Safety is the number one concern for everyone enrolled in the course.  The instructor's commitment to each student in this course is that they gain a better understanding of progressive sculptural processes while learning how concepts and sculptural design are generated

ATTENDANCE POLICY 

Attendance will be taken daily, fifteen minutes after the class begins. Anyone arriving late will be marked as so; three tardies will equal one absence, three absences will equal a drop of one letter grade for the final grade for that assignment.  Because of the amount of information that is covered in a brief period of one semester, everyone is expected to be in class at all times in order to view lectures, demonstrations and critiques.  Attendance  for critiques are of the utmost importance and are mandatory.  Excused absences will be dealt with on a case by case basis.

EVALUATION METHODS

Evaluation of student learning and growth is measured in this course by engaging in critical analysis in individual critiques and practical performance procedures. Although there are times when evaluation is carried out by the instructor alone, this is an interactive and student-centered course in which students themselves become the constructors of their own knowledge.  Three critiques will occur in this course, one mid-way through and the final at the end.  These will be announced well in advance with ample time to complete each assignment.

GRADING

Grades will be formulated by the evaluation of completed work presented during critiques, (75%) and active classroom-studio participation and attendance (25%).  Late assignments will not be acceptable because of the time restrictions.

Grading Scale 

90-100% =A 
Superior:  Shows superior knowledge, ability, initiative creativity and effort.  Exceeds expectations.

80-89% = B
Above Average: Shows knowledge, ability, initiative, creativity and effort.  Meets expectations.

70-79% = C
Average:  Shows necessary knowledge, ability, initiative, creativity and effort.  Meets expectations.  Shows promise. 

60-69% = D
Below average: Does not show necessary knowledge, ability, initiative or creativity.  Shows little effort.  Needs commitment.

0 - 59% = F
Failing: Shows no knowledge, ability, initiative, creativity or effort.

ASSIGNMENTS

There will be four final pieces required for this course, and they cover a broad range of sculptural possibilities and idea development.

1.  Found Object Assemblage

Borrowing from the Dadaist and Surrealist movements of the early 20th Century, develop a composition based upon the concept of contemporary commentary.  This can be approached through political satire, viewpoints on religion, fads, attitudes etc. which make up today's society.  Using found objects, assemble these into a symbolic representation of your idea.  This can be a wall mounted or free standing art work. 

2. The Second Self, mixed media installation

This assignment uses the artist as the source for the final work as well as a found site for the composition to be installed.  First find an interesting site outside of the sculpture building that suits your idea.  Determine how your second self will interact with that site and what is the message that you intend to convey.  Then begin working on your exact "copy" which must be identical to your physical being.  This is achieved first by making face and hand molds from plaster and casting wither plaster or plastic into the molds.  Then determine posture, etc. by developing an internal armature.  The figure is then dressed and integrated into the chosen site.  The figure may be camouflaged or blatantly obvious, but it must be an integrated component in the composition of that site.

3. Modeling and casting 

Using a found natural form as source material, arrive at a suitable composition through a series of drawings in your sketchbooks. Model a composition in clay, in the round. Once this has been completed, cover this clay pattern with plaster to form a negative two-part mold. Once cured, remove the clay, clean up the plaster, and reassemble the mold.  Pour foundry wax into the negative and after it has cooled remove the wax pattern.  The wax is then prepared to undergo a second "resin sand mold" process which will result in that pattern being cast into aluminum, bronze or iron. Once the sculpture has been cast, finishing techniques will be discussed and demonstrated.

4.  Metal Fabrication using arc -welding techniques

The theme for this final assignment is to be determined by the artist.   This sculpture can be an amalgam of the principles and materials learned from previous exercises integrated with sheet and structural metal.  This must also include the element of movement or kinetics in the sculpture.  The kinetic elements may be passive (e.g. wind driven or viewer interacted), but must be a dominant component of the overall piece. The dimensions must exceed those of the artist and must be freestanding.

Items needed for this course

1) Work Boots

2) Leather welding gloves

3) Welding goggles

4) Work clothes

5) Clear safety glasses

Additional items may be needed on an individual basis and may not apply to all students uniformly.

Over the timeline of the semester, a variety of artists and their styles and contributions to contemporary sculpture will be discussed.  This reading list will assist you in understanding who, what, why, and when.  

Please make an effort to read the following:

Art Forum

Sculpture Magazine

Art in America

Beyond Modern Sculpture

Jack Burnham

The Sculptural Idea


James J. Kelly

Origins of Modern Sculpture

Elsen

Theories of Modern Art

Chipp



Art in the Land



Alan Sonfist

