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II. Course Information

A. Course Prerequisites

There are no prerequisites.

B. Course Description


The course INTRODUCTION TO OPERA I explores the history of opera from its birth at the end of the sixteenth century through the mid nineteenth century, with an analysis of styles, dramaturgy, characterization and technical aspects of opera production. The course will discuss the birth of the opera as a result of the revival of the ancient Greek drama, one of the pillars of the Euro-Greek civilization. Its thematic focus is on the diversity of human experience. It is a Liberal Studies course in the Aesthetic and Humanistic Inquiry block. The course will address creative thinking, critical reading and  effective writing. 

C. Student Learning Expectations/Outcomes for this course.
As a Liberal Studies course within the Aesthetic and Humanistic Inquiry block, the objectives are:

1. Students will demonstrate knowledge of opera as an art form and an understanding of the origins of opera and of how the subjects chosen for opera were often determined by other historical and/or political events. 

2. Students will distinguish between different styles and periods of opera and opera composers.

In order to achieve these objectives, the students will learn how to think creatively and how to read all information assigned from a critical perspective. The students will be required to write brief papers about some subjects considered vital. An example of this is writing a critical synopsis of an opera in their own words or critiquing an opera performance they have watched. By achieving these objectives the student will develop an understanding and appreciation of opera from a personal viewpoint.

D. Course Structure

The history of opera is discussed in a chronological order. Each period of the history is researched in terms of its dramaturgical meaning, using general history, other art forms and political developments in society as comparisons and as instruments on behalf of its dramatic power.
Research involved  includes reading librettos, listening to audio performances, and watching film or videos. There will be significant discussion during class. The result of this research will be monitored by evaluation of student presentations and by examinations.

All graded assignments must be completed by their due dates.

E. Textbook and required materials

Donald Jay Grout/Hermine Weigel Williams: A Short History of Opera, Columbia University Press, New York, 4th Edition 2003
A Course packet is available at the ….. print shop at the price of $......
(The instructor is writing a text for future publication and will make certain portions available to the class through distribution of email attachments. These attachments will include data lists, historic information, dramaturgy, performance styles and other related materials.)
Other required materials will include specific libretti of operas as assigned.

Required: a student NAU DANA email account.

III. Course Outline:
1. Journals.

At the beginning of each semester the student will be asked to keep a journal indicating individual expectations for development and understanding of the subject matter. The instructor will receive a monthly update provided by the student in written form, which will report on the progress. Each student will have an opportunity to discuss with the instructor the ideas and/or questions presented in the journal. At the end of each semester the completed journal will be submitted to the instructor for review and evaluation.

2. General historic perspective.

A brief summary of  the Greek-European civilization will be provided and discussed. (Grout pp.9-12)
3. Where, why and how did the art form known as “opera” start?

A summary of the history of La Camerata, Florence, Italy in the late sixteenth century leading to the first music dramas by Claudio Monteverdi. (Grout pp. 41-82)
4. George Frideric Handel (Operas include Giulio Cesare, Serse, and others) (Grout pp. 183-197)
5. Contemporaries of G.F. Handel (Jean-Philippe Rameaux, Antonio Vivaldi and others) (Grout pp.197-202)
6. Christoph Willibald Gluck (Opera: Orfeo ed Euridice) and the Opera Seria (Grout pp.203-271)
7. The Italian Influence on opera in other countries. 

8. Wolfgang Amadeus Mozart (operas discussed will include: The Abduction from the Seraglio, Idomeneo, Le Nozze di Figaro, Don Giovanni, Cosi fan tutte, and The Magic Flute. (Grout pp. 305-332)
9. Mozart’s contemporaries. (Paisiello, Cimarosa, Salieri, Joseph Haydn and others.) (Grout pp.282-284)
10. The development of dramaturgy and characterization from  Monteverdi to  Mozart.

11. The rise of German Opera  (Schellen: “The German language in opera and art song” – pp. 1-6)



       (Wulf Konold – German opera now and then – pp. 13-40 – Grout pp. 121-131))
12. Ludwig van Beethoven and Fidelio  (Schellen “The German language in opera and art song – pp.7 ; Grout pp.349-352)
13. The influence of the German dramatists (Schellen “The German language in opera and art song pp. 1-29)
14. Carl Maria von Weber, Richard Wagner and other German composers in the first half of the Nineteenth century. (Weber’s Der Freischütz, Otto Nicolai’s Die Lustigen Weiber von Windsor, Wagner’s Der Fliegende Holländer, Tannhäuser, and Lohengin.)  (Schellen „The German language in opera and art song pp. 8-12)
                                                                                             (Wagner: Grout pp. 436-446)
15. Italian opera (bel canto) in the first half of the Nineteenth century (Rossini, Bellini, and Donizetti.)

      (Grout pp. 385-389; 395-401)
16. Development of dramaturgy, and characterization after the operas of Mozart.

17. Comparisons of interpretations by different performers in the same excerpt of an

opera (accomplished by listening to recordings or watching video tapes and dvds.)

18. The influence of opera performances (including dance and drama) on the average audience member.

19. Entertainment versus Confrontation.

In America, opera is often and typically considered “entertainment.” In Europe, opera and theater are often considered and treated as a “confrontation.” In our class approach the importance of both entertainment and confrontation is acknowledged. Opera is an art of human communication of a three dimensional, in depth kind and is researched accordingly.

For each subject additional printed information will be available, mainly written by the instructor. 

IV. Assessment of Student Learning Outcomes

A. Methods of Assessment

1. The student will keep a journal which will be graded at the end of the term.

2. The student will write and present an analysis of one assigned opera.

 (Sufficient time will be given for research.)

3. The student will take tests to check listening and memory. These tests will be taken once per month.

4. There will be a mid term examination

5. Final examination.

B. Timeline for assessment

1. Bi-weekly listening tests

2. Midterm examination

3. Analysis of assigned opera due two weeks after midterm

4. Journals handed in one week before final exam

5. Final Examination (see University exam schedule)

IV. Grading System

The student will earn points which lead to a final letter grade. Points will be given for: 

Listening tests 20%

Midterm examination 20%

Analysis Paper 20%

Journal 15%

Final examination 25%

The final results of these items will be graded based on strict percentages:

90-100%
A

80-89%

B

70-79%

C

60-69%

D

below 59%
F

V. Course Policy

Retests/makeup tests

There will be no makeup exams or retests.

Attendance
The student is responsible for attending the classes of this university level course, which is needed in order to achieve a high standard of knowledge and understanding.  Any unexcused absence from class above four, will automatically lower the final grade by one full letter. In addition, the student is responsible for making up any work missed. 

Statement on plagiarism and cheating

A student deemed guilty of plagiarism or cheating will be given a grade of ZERO (F) for the examination or paper associated with such plagiarism or cheating.  The instructor will also recommend to the Dean of Students that the student be barred from further attendance of the class or be given an F for the course.
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Classroom management statement

Membership in the academic community places a special obligation on all members to preserve an atmosphere conductive to a safe and positive learning environment. Part of that obligation implies the responsibility of each member on the NAU community to maintain an environment in which the behavior of any individual is not disruptive.

It is the responsibility of each student to behave in a manner, which does not interrupt or disrupt the delivery of education by faculty members or receipt of education by students, within or outside the classroom. The determination of whether such interruption or disruption has occurred has to be made by the faculty member at the time the behavior occurs. It becomes the responsibility of the individual faculty member to maintain and enforce the standards of behavior acceptable to preserving an atmosphere for teaching and learning in accordance with University regulations and the course syllabus.

At a minimum, students will be warned if their behavior is evaluated by the faculty member as disruptive. Serious disruptions, as determined by the faculty member, may result in immediate removal of the student from the instructional environment. Significant and/or continued violations may result in an administrative withdrawal from the class. Additional responses by the faculty member to disruptive behavior may include a range of actions. Discussing the disruptive behavior with the student, referral to the appropriate academic unit and/or the Office of Student Life for administrative review, with a view to implement corrective action up to and including suspension or expulsion

Northern Arizona University

Policy Statements

Safe Environment Policy

NAU’s Safe Working and Learning Environment Policy seeks to prohibit discrimination and promote the safety of all individuals within the university.  The goal of this policy is to prevent the occurrence of discrimination on the basis of sex, race, color, age, national origin, religion, sexual orientation, disability, or veteran status and to prevent sexual harassment, sexual assault or retaliation by anyone at this university.

You may obtain a copy of this policy from the college dean’s office.  If you have concerns about this policy, it is important that you contact the departmental chair, dean’s office, the Office of Student Life (523-5181), the academic ombudsperson (523-9368), or NAU’s Office of Affirmative Action (523-3312).

Students with Disabilities

If you have a disability, you can arrange for accommodations by contacting the office of Disability Support Services (DSS) at 523-8773 (voice) 523-6906 (TTY).  You are encouraged to provide documentation of the disability to DSS at least 8 weeks prior to the beginning of the semester so arrangements can be made to meet your individual needs.  You must register with DSS each semester you are enrolled and wish to use accommodations.

Faculty are not authorized to provide accommodations without prior approval from DSS.  Students are encouraged to notify their instructors a minimum of one week in advance of the need for accommodation.  Failure to do so may result in a delay in provision of the accommodation.

Concerns may be brought to the attention of the office of Disability Support Services or to the ADA coordinator in the Affirmative Action Office.

Institutional Review Board

Any study involving observation of or interaction with human subjects that originates at NAU—including a course project, report, or research paper—must be reviewed and approved by the Institutional Review Board (IRB) for the protection of human subjects in research and research-related activities.

The IRB meets once each month.  Proposals must be submitted for review at least fifteen working days before the monthly meeting.  You should consult with your course instructor early in the course to ascertain if your project needs to be reviewed by the IRB and/or to secure information or appropriate forms and procedures for the IRB review.  Your instructor and department chair or college dean must sign the application for approval by the IRB.  The IRB categorizes projects into three levels depending on the nature of the project:  exempt from further review, expedited review, or full board review.  If the IRB certifies that a project is exempt from further review, you need not resubmit the project for continuing IRB review as long as there are no modifications in the exempted procedures.

A copy of the IRB Policy and Procedures Manual is available in each department’s administrative office and each college dean’s office.  For  questions, contact Carey Conover, Office of Grant and Contract Services, at 523-4889.
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