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COURSE DESCRIPTION

This course explores cinematic representations of people of color and race relations in the United States.  A range of topics will be explored including the depictions of people of color in stereotypical ways, challenges to conventional stereotypes, the construction of race, identity issues, presentations of people of color vis-a-vis dominant group portrayals, interracial relationships, the historical/cultural contexts in which representations of race take place, the social position of the characters under review, and the intersection of race with gender and social class.   

The course will examine race relations on film from an interdisciplinary perspective, utilizing conceptual and theoretical insights from literature across academic disciplines.  In this context motion pictures will be critically examined as one mechanism influencing the public's exposure to diversity issues. 
Distribution Block: Aesthetic and Humanistic Inquiry
Thematic Focus: Valuing the Diversity of Human Experience

Essential Skills: Critical Reading, Critical Thinking, Effective Writing

STUDENT LEARNING EXPECTATIONS/OUTCOMES FOR THIS COURSE

At the end of this course students will be prepared to:

1) critically assess the social construction of race on film

2) develop a critical understanding of race relations in the U.S.

3) critically assess different approaches to race and ethnic relations

4) engage in effective writing about cinematic representations of race relations in the U.S.

ASSESSMENT /EVALUATION METHODS:

EXAMS:  Three multiple choice exams will be given during the semester.  All make-up exams will be a combination of essay and short answer questions.  

PAPER:  One research paper focusing on race relations in the U.S. is required for the course. The paper will focus on a critical analysis of the way race relations or people of color are presented through commercial film. Note, the students are required to collect their own samples and do their own analyses.  The critical analysis should draw upon theories or important concepts presented in the race and ethnic field.  While previously done research should be cited and will strengthen the paper, the main focus of this paper is not a review of existing research.  Guidelines for the paper will be discussed in further detail in class.  Minimum: 10 pages of double-spaced text plus citations and references.  Late papers will be docked  2 points for each day they are late.  
GRADING SYSTEM:
GRADES:  Each exam will be worth 100 points.  The paper will be worth 100 points.

A: 360-400 pts;  B: 320-359 pts;  C: 280-319;  D: 240-279 pts;  F: below 240 pts.

ASSESSMENT OF STUDENT LEARNING OUTCOMES

Exams will assess the students' ability to effectively demonstrate their critical reading and critical thinking skills through their comprehension of the reading material, lectures, and class discussions.

The papers will assess the students' critical reading and effective writing skills about race and ethnic identity on film. 
COURSE STRUCTURE/APPROACH
REQUIRED TEXTBOOKS:

Benshoff, Harry and Sean Griffin. 2003 America on Film: Representing Race, Class, Gender, and Sexuality at the Movies. Blackwell Publishers. 
REQUIRED READINGS:

Baird, Robert. 1998. "Going Indian" in Peter Rollns and John O'Connor Hollywood's Indian. University of Kentucky Press

Bogle, Donald.1996  "Black Beginnings" pp. 3-18 in Toms, Coons, Mulattoes, Mammies, & Bucks. Continuum.

Churchill, Ward. 1998. "Fantasies of the Master Race: The Cinematic Colonization of American Indians" pp. 167-224 in Fantasises of the master Race: Literature, Cinema and the Colonization of American Indians. City Lights

Cofer, Judith Ortiz. 2000. "The Myth of the Latin Woman" pp. 342-347 in Margaret Andersen and Patricia Hill Collins (eds) Race, Class, and Gender 4th Edition. Wadsworth

Collins, Patricia Hill. 2000. "Mammies, Matriarchs, and Other Controlling Images" pp. 69-96 in Black Feminist Thought. Routledge
Farley, John 1999. "Origins and Causes of Ethnic Inequality"  pp. 102-137 in Majority-Minority Relations 4th Edition. Prentice-Hall

Rosaldo, Renato. 1999. "Cultural Citizenship, Inequality, and Multiculturalism" pp. 253-261 in Rodolfo Torres, Louis Miron, and Jonathan Xavier Inda (eds) Race, Identity, and Citizenship. Blackwell
Tajima, Renee. 1989. "Lotus Blossoms Don't Bleed" in Asian Women United of California (ed) Making Waves. Beacon Press.
Takaki, Ronald. 1998. "Breaking Silences" pp. 472-491 in Strangers From A Different Shore. Back Bay.
Wu. Frank. 2002. "The Perpetual Foreigner" pp. 79-130 in Yellow: Race in American Beyond Black and White. Basic Books.

SUPPLEMENTAL READING:

Berg, Charles Ramirez. 2002. Latino Images in Film: Stereotypes, Subversion, & Resistance. University of Texas Press

Berumen, Frank Javier Garcia. 2003. Brown Celluloid: Latino/a Film Icons and Images in the Hollywood Film Industry. Vantage

Feng, Peter. 2002. Screening Asian Americans. Rutgers
George, Nelson. 2002. Blackface : Reflections on African Americans in the Movies. Cooper Square Press
Kirkpatrick, Jacquelyn. 1999. Celluloid Indians: Native Americans and Film. University of Nebraska Press
Lee, Robert. 2000.  Orientals: Asian Americans in Popular Culture. Temple
Rhines, Jesse. 1996. Black Film/White Money. Rutgers
Singer, Beverly. 2001. Wiping the War Paint Off the Lens. University of Minnesota Press
COURSE OUTLINE/SCHEDULE
Week 1:  Birth of a Nation; Bogle "Black Beginnings"
Week 2:  Imitation of Life; Benshoff and Griffin Chapter 1
Week 3: Guess Who's Coming to Dinner; Farley "Patterns of Race and Ethnic Relations"
Week 4: Bringing Down the House; Collins "Mammies, Matriarchs, and Other Controlling Images"
Week 5: Get on the Bus; Benshoff and Griffin Chapter 4
Week 6: Exam I; The Shanghai Cobra; Wu "The Perpetual Foreigner"
Week 7:  The World of Suzie Wong; Tajima "Lotus Blossoms don't Bleed"

Week 8: Mississippi Masala; Takaki "Breaking Silences"
Week 9: Chan is Missing; Benshoff and Griffin Chapter 6
Week 10:   Dances With Wolves: Baird "Going Indian"
Week 11: Exam II;  Powwow Highway: Churchill "Fantasies of the Master Race"
Week 12: Naturally Native; Benshoff and Griffin Chapter 5
Week 13: Westside Story; Cofer "The Myth of the Latin Woman"

PAPER DUE

Week 14: Mi Familia; Benshoff and Griffin Chapter 7
Week 15:  A Day Without Mexicans; Rosaldo "Cultural Citizenship, Inequality, and Multiculturalism"
Week 16: Final Exam
