University Curriculum Committee

Proposal for Course Change

	1.  Is this a Liberal Studies or Diversity Course? 
	Liberal Studies 
	       Diversity     FORMCHECKBOX 

	           Both X

	
	
	
	
	

	2.  Course change effective beginning of what term and year? 

      (ex. Spring 2008, Summer 2008) See effective dates schedule.
	Fall 2008

	

	3. College
	Arts and Letters
	4. Academic Unit
	HAR

	

	5. Current course subject/catalog number
	ARH 370

	

	6. Current catalog title, course description, and units. (Copy and paste from current on-line academic catalog).
 ARH  370 BUDDHIST ART: VISUAL LANGUAGE AND RELIGIOUS CONTEXT       (3)

Provides an in-depth study of the distinct Buddhist visual language in its form and content in relation to its religious context, seen through the activities of pilgrimage, faith, meditation, and ritual. Prerequisite: Junior Status or higher AHIG



	

	7. Is course currently cross-listed or co-convened?         Yes
	 FORMCHECKBOX 

	        no
	x
	

	                              If yes, list course
	     
	
	

	                              Will this continue?
	     
	

	

	8. Is course an elective?
	X
	or required for an academic plan/subplan?
	 FORMCHECKBOX 

	

	              If required, for what academic plan/subplan?
	     
	

	              If required, also submit Proposal for New Plan or Plan Change.

	

	9. Will other courses or academic units, be affected by this change?  (Consider prerequisites, degree   

	       requirements, etc.)      yes
	 FORMCHECKBOX 

	no
	X
	

	               If yes, explain in the justification and provide supporting documentation from the affected departments.

	

	10. Does this change affect community college articulation? 
	yes
	 FORMCHECKBOX 

	no
	x
	

	                  If yes, explain how in the justification and provide supporting documentation from the affected institutions.

	

	                  Is the course a Common Course as defined by your Articulation Task Force?  yes
	 FORMCHECKBOX 

	no
	 FORMCHECKBOX 


	                  If yes, has the change been approved by the Articulation Task Force?  yes
	 FORMCHECKBOX 

	no
	 FORMCHECKBOX 

	

	

	                  If this course has been listed in the Course Equivalency Guide, should that listing 
	

	
	be left as is, 
	X
	 
	
	  or be revised? 
	 FORMCHECKBOX 

	

	                  If revised, how should it be revised?
	     


	      FOR SECTION 11 ONLY COMPLETE WHAT IS CHANGING.

	

	11.        a. Proposed course subject /catalog number
	     
	b. Proposed units
	     

	                     c. If subject/catalog number change, is there a course fee attached to the current subject/catalog    
                             number that needs to be moved?  Yes   FORMCHECKBOX 
      No    FORMCHECKBOX 

                             If yes, please attach a Justification Form for Instructional Fees indicating the new course subject/catalog               
                             number change.

	
	

	            d. Proposed to co-convene with
	     
	Date approved by UGC
	     

	               (Must be approved by UGC prior to bringing to UCC.  Both course syllabi must be presented.)



	            e. Proposed to cross-list with
	REL 352

	               (Please submit a single cross-listed syllabus that will be used for all cross-listed courses.)


	            f. Proposed long course title
	

	                 (max 100 characters including spaces)

	

	            g. Proposed short course title

	                 (max 30 characters including spaces)
	

	

	            h. Proposed catalog course description (max. 30 words, excluding requisites)
                    Provides an in-depth study of the distinct Buddhist visual language in its form and content in relation to its religious context, seen through the activities of pilgrimage, faith, meditation, and ritual.  Prerequisite: REL 150 or ARH 143 or Junior Status or higher.  AHIG

	            i. Proposed grading option:  Letter grade        Pass/Fail   FORMCHECKBOX 
     or Both   FORMCHECKBOX 


	                   (If both, the course may only be offered one way for each respective section.)

	

	            j.  May course be repeated for additional units ?           yes    FORMCHECKBOX 
         no  

	                j.1. If yes, maximum units allowed?
	     
	

	                j.2. If yes, may course be repeated for additional units in the same term? (ex. BIO 300, PES 100)

	                                 yes
	 FORMCHECKBOX 

	No
	 FORMCHECKBOX 

	

	

	          k.  Please check ONE of the following that most appropriately describes the proposed course change(s):
                Lecture w/0 unit embedded lab   FORMCHECKBOX 

Lecture only  FORMCHECKBOX 

Lab only  FORMCHECKBOX 

Clinical  FORMCHECKBOX 

Research  FORMCHECKBOX 

                      Seminar  FORMCHECKBOX 

Field Studies   FORMCHECKBOX 

Independent Study    FORMCHECKBOX 

 Activity      FORMCHECKBOX 
        

      Supervision   FORMCHECKBOX 
  



	

	            l. Proposed prerequisites (must be completed before)
	ARH 143, REL 150 or Junior Status or higher.

	

	            m.  Proposed corequisites (must be completed with)
	     

	

	            n.  If course has no requisites, will all sections of the course require: (If course has pre or co requisite, skip to question 12)                                                            

	                                                                                                                           
	Instructor consent
	 FORMCHECKBOX 

	        Department consent
	 FORMCHECKBOX 

	        No consent
	 FORMCHECKBOX 

	

	

	12. Justification for course change.  Please indicate how past assessments of student learning prompted proposed changes.

     The change in the description of the course adds an alternative prerequisite, inviting into the course students from a religious studies background alongside of those with an art history background.  The cross-listing with REL 352 is part of an initiative of interdisciplinary support across the programs of the HAR department.

	13. Approvals

	

	Department Chair/ Unit Head (if appropriate)                                                                                                              Date

	

	Chair of college curriculum committee                                                                                                                        Date

	

	Dean of college                                                                                                                                                             Date

	

	For Committee use only

	

	For University Curriculum Committee                                                                                                                         Date



	

	Action taken:
	
	approved as submitted
	
	approved as modified
	

	

	Note:  Submit original to associate provost’s office.  That office will provide copies to college dean, department chair, and Academic Information Office.


	Only utilize form if proposing course for LIBERAL STUDIES designation.

                                                        LIBERAL STUDIES ONLY
Contact name:                                                        Contact email:       
Dept. Chair name:                                                  Dept. Chair email:      
College Contact name :                                           College Contact email:      
1.  This course is a      FORMCHECKBOX 
 Single section                            FORMCHECKBOX 
  Multi-section

2.  List names of faculty who may teach this course:       
3.  Section enrollment cap:       
If this course is being submitted for approval as a new LIBERAL STUDIES course, please complete questions 4-7.
OR
If this course is being submitted for approval as a new JUNIOR LEVEL WRITING course, please complete questions 10-11.

OR

If this course is being submitted for approval as a new SENIOR CAPSTONE course, please complete questions 11 - 14.

NEW LIBERAL STUDIES COURSE
4.  Thematic Focus (check all that apply):  If a topics course, must apply to ALL  sections.
       Environmental Consciousness   FORMCHECKBOX 
      Technology and Its Impact   FORMCHECKBOX 
      Valuing the Diversity of Human Experience   FORMCHECKBOX 

5.  Distribution Block  (check one):  If a topics course, must apply to ALL  sections.
       Aesthetic and Humanistic Inquiry   FORMCHECKBOX 
           Cultural Understanding   FORMCHECKBOX 
              Lab Science   FORMCHECKBOX 

       Science/Applied Science   FORMCHECKBOX 
            Social and Political Worlds   FORMCHECKBOX 

6. Skills (check two):  If a topics course, must apply to ALL  sections.
     Creative Thinking   FORMCHECKBOX 
        Critical Reading   FORMCHECKBOX 
       Effective Oral Communication   FORMCHECKBOX 
       Effective Writing   FORMCHECKBOX 

     Critical Thinking  FORMCHECKBOX 

     Ethical Reasoning   FORMCHECKBOX 
        Quantitative/Spatial Analysis   FORMCHECKBOX 
        Scientific Inquiry   FORMCHECKBOX 
       Use of Technology   FORMCHECKBOX 

7.  Is this a topics course?    Yes   FORMCHECKBOX 
          No    FORMCHECKBOX 

     If YES, please complete questions 34-36.     If NO, please go to question 42.

TOPICS COURSE ONLY
8.  Identify the Student Learning Outcomes that will be found in ALL topic syllabi offered under this course number.       
9.  Explain by what method(s) Student Learning Outcomes will be assessed in ALL topic syllabi offered under this course number.      
            
36.  Please attach an example of a Topic Syllabus offered under this course number.

GO TO question 42


NEW JUNIOR LEVEL WRITING COURSE (refer to question 19)
10.  To which degree programs offered by your department/academic unit does this proposal apply?             


11.  Do you intend to offer ABC 300 and ABC 300W?   yes    FORMCHECKBOX 
         no   FORMCHECKBOX 

          If no, please submit a course delete form for the ABC 300.

NEW SENIOR CAPSTONE COURSE (refer to question 19)
12.  To which degree programs offered by your department/academic unit does this proposal apply?       
13.  Does this proposal replace or modify an existing course or experience?  yes   FORMCHECKBOX 
        no  FORMCHECKBOX 

       If yes, which course(s)?       
14.  Do you intend to offer ABC 400 and ABC 400C?   yes   FORMCHECKBOX 
       no   FORMCHECKBOX 

          If no, please submit a course delete form for the ABC 400.
College of Art and Sciences

Department of Humanities, Arts, and Religion

NORTHERN ARIZONA UNIVERSITY, Flagstaff, Arizona
REL 352 / ARH 370

BUDDHIST ART:  Visual Language and Religious Context
	Professor: Zsuzsanna Gulacsi, Ph.D.

Office: Riles 116, Phone: 523-0070

Office hours: M 9:00-12:00 

E-mail: Zsuzsanna.Gulacsi@nau.edu
	Fall 2007 

3 credit hours, Section 1077-9746

Class room: Riles Hall (building # 15) 203

Class time:  T/Th 2:20-3:35


COURSE PREREQUISITES
REL 150, or ARH 143, or Junior status, or higher is required.
COURSE DESCRIPTION

Along with an introductory survey of the themes and the historical phases of Buddhist art, this class is designed to familiarize students with a distinct visual language and its religious background. The goal is to develop a clear understanding about the basic artistic FORMS, CONTENTS, and CONTEXTS associated with the production and usage of Buddhist works of art.  After an introduction to the fundamental aspects of Buddhist teachings, the focus will be on four religious activities (pilgrimage, faith, meditation, and ritual) around which artistic activities flourish. We will study the arts of these activities in historically and geographically distinct settings, such as Ancient India, Medieval Central Asia, Medieval and Modern China, Japan, & Tibet.


This is a Liberal Studies course in the Aesthetic and Humanistic Inquiry  distribution block.  The mission of the Liberal Studies program at Northern Arizona University is to prepare students to live responsible, productive, and creative lives as citizens of a diverse and dramatically changing world.  To accomplish the mission of liberal studies, the university provides a program that challenges students to gain a deeper understanding of the natural environment and the world’s peoples, to explore the traditions and legacies that have created the dynamics and tensions that shape the world, to examine their potential contributions to society, and thus to better determine their own places in that world.  Through the program, students acquire a broad range of knowledge and develop essential skills for professional success and life beyond graduation.  In addition to discipline specific skills, this course will emphasize effective writing, an essential skill defined in the university’s Liberal Studies program.


Courses in the Aesthetic and Humanistic Inquiry block involve students in the study of the human condition through philosophical inquiry and analysis of the various forms of creative expression. These courses help students develop an understanding of the relationship between context and human creative expression, major conceptual frameworks utilized to make sense of the creative arts, and how human experience and values are expressed through creative endeavors. Students will also develop their capacities for analysis and ethical reasoning along with an understanding of the multiple facets of the human condition.


This cource fulfills the university’s Global Awareness requirement. Students will acquire an understanding of the perspectives (e.g. theoretical; historical; social; political; economic; cultural; religious; geographic or sense of place; environmental; or intellectual traditions and/ or ways of knowing) of non-Western peoples. 

COURSE OBJECTIVES

Firstly, this class is designed to provide a comprehensive survey to an important field within Asian art history and religious studies. By focusing on the major themes of Buddhist art as they manifest in religious practice, the students will obtain culture-specific knowledge through a cross-cultural approach. Exposure to diverse contexts associated with Buddhist themes will engage the student in a process of aesthetic and humanistic inquiry.

Secondly, this class teaches how to use works of art as sources of information with special attention to formal analysis, iconographic content (meaning), and context of use (function). Through oral and written exercises, the students will master specific art historical and Buddhist studies vocabulary as well as analytical thinking needed to study works of art and their religious context. At the end of the semester, the students will have the opportunity to put their newly acquired analytical skills, vocabulary, and understanding of the field into practice within the framework of their final projects. In this, the task will be to discuss any Buddhist work of art (chosen by them) in light of our class material. They will have to analyze the art object, connect the thus-gained data to the textbook material and one academic article on the subject, and communicate their findings in an oral presentation and a class paper. Through an in-class workshop session and personal consultations with the professor, the students will learn how to choose a subject suited to their interests and academic strengths, and structure their papers in order to effectively communicate their findings in a college-level academic setting. Thus, they will acquire an important skill related to effective writing. In order to improve these skills, the students will receive guidance and individual feedback throughout the semester (see details below).

COURSE STRUCTURE
Lectures: ARH 370 is primarily a lecture class. Each lecture is correlated with the assigned readings (to be read before the class).  Slides and short documentary video clips will complement the instruction.

Student class preparation: In accordance with US college standards, students are expected to devote at least 6-9 hours of study time each week (2-3 x 3 credit hours) to our class material.  For further guidance, see “Tips on how to succeed in this class” handout for class 1.

Exercises: In order to aid the students in mastering the course objectives, the lectures will incorporate in-class exercises related to proper identification, correct use of art terms, as well as visual analysis of composition, space, and style (see class schedule for their occurrence).
Exams & Feedback:  There will be two exams in this class that will be returned to the students with notes for improvement within ca. 7 days. After the first (midterm) exam, time will be devoted to the discussion of the best answers and most effective study strategies. In addition, students will be encouraged to seek out private consultations with the professor for personal academic guidance (critical thinking, effective writing and effective study strategies).

Student Presentations: At the end of the semester a series of classes will be set aside to student research presentations. In each such class, 8-9 students will have a chance to give a 5 min. presentation followed by a 3-5 min. class discussion that aims to advise the presenters on the final shaping of the content of their class papers.

REQUIRED READINGS
The textbook is recommended for purchase and is available at the university bookstore. All books and articles mentioned in this syllabus are on reserve in the Cline Library.
Textbooks:
(1) Robert E. Fisher, Buddhist Art and Architecture (London 1993).

(2) R. Robinson - W. Johnson – G. DeGraff, The Buddhist Religion: A Historical Introduction, Fifth Edition (Belmont 2004).

Supplements:
(1) Louis Frédéric, Flammarion Iconographic Guides: Buddhism (Paris 1995).
(2) Encyclopedia of Eastern Philosophy and Religion (Boston 1994).




(3) Marilyn Stokstad, Art History Vols. 1-2 (New York 2006).
 

(4) Electronic Reserve with selected articles, available on the Vista site of the course.
Extra Curricular Readings & Videos:  Additional educational material related to this course is placed on Library Course Reserve.

EVALUATION METHODS & DEADLINES

Evaluation:
Projects: Exams                    600 points     
      Grades:
A    =  > 90 %  (1000 - 901 points)

     
  Final Project         400 points 
     
        

B    =  > 80 %    (900 - 801 points)

     (Oral Presentation 100 points)    
         


C    =  > 70 %    (800 - 701 points)


    (Class Paper 300 points)
         



D    =  > 60 %     (700 - 601 points)


  Perfect Attendance extra 50 (30 + 20) points 

F     =  < 60 %     (below 600 points)

Exams (600 points):  The exams in this class are all closed notebook and include:

Five (out of 6) discussions of art terms (100 points) where art terms have to be explained and “illustrated” with examples from the class focus-pieces to test factual knowledge, basic analytical thinking and use of art terms  (critical thinking, effective writing).

Two slide discussions (100 points), where works of art will have to be properly identified and discussed in terms of their form, content, and context in order to test complex analytical thinking and art historical knowledge.

Three brief-answer questions (100 points), to test the understanding of the basic religious and art historical categories covered (factual knowledge).

Final Project (400 points): The final project will consist of a class paper  (10 pp) and its oral presentation (5 min.). For a successful completion, the students will have to integrate skills and knowledge learned throughout the semester, including factual knowledge and vocabulary related to the study of Buddhist art as well as analytical skills specific to the discipline of art history and the research of religious art. The most successful project will receive the “Best Class Paper Award.”

Class Paper (300 points): Students are encouraged to consult individually or in small groups with the professor in order to choose and start researching effectively their paper projects early in the semester (signup sheets will be circulated stating from class 3). In addition, in class 13, a class workshop will be devoted to review the practical aspects of what is needed for a 300-level college paper. The evaluation of the paper will be based on its composition (40 points), substance, i.e., relevance to class material, use of terms and skills learned in class (200 points), bibliography & foot notes (30 points), and illustration(s) (30 points). Knowing these criteria will aid researching and writing the class paper (complex critical thinking, effective written communication). 


Oral Presentation (100 points): In class 19, guidance will be given for the oral presentation, including the criteria of its evaluation, such as organization (10 points), relevance to class material, i.e., factual accuracy & use of art terms (50 points), illustration (30 points), and professional manner of delivery (10 points). These criteria will allow students to better prepare and to evaluate their own and their fellow students’ performances (complex critical thinking, effective oral communication). Signup sheet will be available in class 14.

POLICIES & PROCEDURES 

Attendance:  Class attendance is the responsibility of the individual student and will be formally monitored by the instructor. Students missing more than 8 classes (8 x 75 min.) will fail the course. The class period extends for the full 75 minutes scheduled. Students are expected to follow a minimum standard of classroom etiquette. For “perfect attendance,” no more than 2 classes may be missed.

Deadlines:  The dates for tests and work due are nonnegotiable; extensions or make-up exams will not be scheduled except in the most extraordinary, fully documented circumstances.
Academic Honesty:  A student caught cheating on a test fails the course completely, regardless of the number of points the student has earned on other work.  A student who plagiarizes part or all of a written assignment will receive an F for the assignment and further disciplinary proceedings at the instructor’s discretion.  Plagiarism occurs when one claims credit for work he or she has not done personally, and includes turning in a paper written by another student, or putting sentences or ideas originally expressed by someone else into a paper without noting their source.
CLASS CALENDAR

 I .  BUDDHIST ART AND RELIGION

(INTRODUCTION) 
Class 1 (Aug. 28)

Topics

INTRODUCTION, SYLLABUS, REQUIREMENTS
Class 2 (Aug. 30)

Topics

THE LIFE STORY OF THE HISTORICAL BUDDHA

Readings
(1) Robinson et al, “The Buddha’s Awakening” pp. 1- 11; and “The Last Days,” pp.37-39.




(2) Frédéric, “Representations [of the life events],” pp. 86-94 (E-reserve).
Class 3 (Sept. 4)

Topics

JATAKA STORIES & signup for consultation on research project 

Readings
(1) Conze, “The Buddha’s Previous Life,” Buddhist Scriptures, pp. 19-26 (E-reserve).



(2) Robinson et al, “Past-life Narratives,” pp. 67-70.




(3) Frédéric, “Other Aspects [of the life events],” pp. 94-95 (E-reserve).
Class 4 (Sept. 6)

Topics

BASIC BUDDHIST TEACHINGS IN ART:  (1) THE WHEEL OF LIFE


Readings
(1) Robinson et al, “The Lessons of Awakening” pp. 11-19.




(2) “Bhava-chakra” in Enc. of Eastern Philosophy & Religion [Reference: BL1005.L4813]
Class 5 (Sept. 11)



Topics

BASIC BUDDHIST TEACHINGS IN ART: (2) THE Wheel of Law

Readings
(1) Robinson et al, “The Buddha Begins to Teach,” pp. 24-27.




(2) “Four Noble Truths” in Encyclopedia of Eastern Philosophy and Religion.




(3) Frédéric, “Wheels,” p. 66 (E-reserve).
Class 6 (Sept. 13)

Topics

THE TWO KINDS OF BUDDHISM AND THEIR USE OF ART

Readings
(1) Fisher, “Preface” and “The Subject-Matter of Buddhist Art,” pp. 7-28.


II.  PILGRIMAGE & THE RELICS OF THE BUDDHA 

(BUDDHIST ART OF ANCIENT INDIA)
Class 7 (Sept. 18)


Topics 

PILGRIMAGE AND THE EARLIEST REMAINS OF BUDDHIST ART

Readings
(1) Robinson et al, “Ashoka” pp. 58-62; “Stupa Cult” pp. 72-74.
(2) Fisher, “India and the Neighboring Regions,” pp. 29-41 & 52-54.


Sept. 20th
Study Group Meetings in Cline Library

Task: 

Review class notes and reading notes for Exam 1
Class 8 (Sept. 25)


Topics

THE THEORY OF ANICONISM

EXERCISE: OBSERVATION, ANALYSIS, & INTERPRETATION

Readings
(1) Huntington, “Early Buddhist Art & the Theory of Aniconism,” Art Journal 1990, pp. 401-408 [on reserve].
Class 9 (Sept. 27)


Topics

THE “EMERGENCE” OF THE BUDDHA IMAGE

EXERCISE: STYLE AND ICONOGRAPHY

Readings
(1) Fisher, “India and the Neighboring Regions,” pp. 41-52.

(2) Frédéric, “Mudras” pp. 39-40, and “Postures” pp. 52-76.

Class 10 (Oct. 2)


Topics
 
BUDDHIST ART IN POST-KUSHAN INDIA

Readings
(1) Robinson et al, “The Decimation of Indian Buddhism,” pp. 138-139.
(2) Fisher, “India and the Neighboring Regions,” pp. 54-66.

Class 11 (Oct. 4)


Topics

EXAM 1 (classes 2-10)
III.  AESTHETICS OF FAITH & MEDITATION

(BUDDHIST ART IN MEDIEVAL CENTRAL & EAST ASIA)
Class 12 (Oct. 9)


Topics

BUDDHIST ART IN EAST CENTRAL ASIA & Return of Exam 1
Readings
(1) Fisher, “Role of Central Asia” pp. 86-90.

(2) “Miran” Dictionary of Art, 21:703-704 [on reserve].




(3) Frédéric, “Guardian Kings,” pp. 241-142.

Class 13 (Oct. 11)


Topics 

INTRODUCTION OF BUDDHISM INTO CHINA & Class paper workshop 
Readings
(1) Robinson et al, “China,” pp.175-180.

(2) Frédéric, “Avalokiteshvara,” pp. 153-154, 156-157, and 162-169.

Class 14 (Oct. 16)


Topics 

EPISODES OF CHINESE BUDDHIST ART & signup for Oral Presentation 
Readings
(1) Fisher, “China” pp. 90-124.



(2) “Dunhuang” Dictionary of Art, 9:392-394 [on reserve].



(3) Frédéric, “Buddhas of the Past,” pp. 116-118.

Class 15 (Oct. 18)


Topics 
 
INTRODUCTION OF BUDDHISM INTO JAPAN

Readings
(1) Robinson et al, “Buddhism in Japan,” pp.240-245.


(2) Fisher, “Japan,” pp. 138-162.



Class 16 (Oct. 23)

Topics

ZEN PAINTINGS AND GARDENS
 
Readings
(1) Mason, “Zen Buddhism,” History of Japanese Art (New York, 1993), pp. 174 - 203 and 209 [on reserve].

IV.  ART AS RITUAL IMPLEMENT
(BUDDHIST ART IN MEDIAEVAL AND MODERN TIBET)
Class 17 (Oct. 25)

Topics 

HISTORY AND RELIGION IN TIBET

Readings:
(1) Kvarne, “Tibet: The Rise & Fall of the Monastic Tradition,” World of Buddhism, pp. 253-270 [on reserve].
Class 18 (Oct. 30)


Topics 

BUDDHIST ART IN TIBET: THE MONASTERY OF ALCHI; THE PAINTED STUPA OF GYANTSE, & THE POTALA PALACE OF LHASA

Readings:
(1) Fisher, “Tibet,” pp. 77 - 85.




(2) Frédéric, “Taras,” pp. 180-183.
Class 19 (Nov. 1)


Topics 

THAGKAS & Guidance for Oral Presentation

Readings
(1) David and Janice Jackson, “The Artistic Wealth of Old Tibet,” Tibetan Thangka Painting: Methods & Materials (New York 1988), pp.5-14 [on reserve].

Class 20 (Nov. 6)


Topics

ART IN RITUAL CONTEXT: THE MANI RIMDU FESTIVAL

Readings
(1) Geoff Childs, “The Mani Rimdu Festival,” in his  Myths, Mountains, & Mandalas: Mani Rimdu & Tengboche Monastery (Kathmandu 1988), pp. 20-49 [on reserve].
Class 21 (Nov. 8)


Topics

EXAM 2 (classes 12-20)
V.  CLASS CONFERENCE

(VISUAL LANGUAGE AND RELIGIOUS CONTEXT OF BUDDHIST ART)

Class 22 (Nov. 13)


Topics

STUDENT PRESENTATIONS AND DISCUSSIONS, Return of Exam 2



(Bonus points are offered for complete attendance of class conference sessions)

Class 23 (Nov. 15)



Topics

STUDENT PRESENTATIONS AND DISCUSSIONS
Nov. 20 
No Class (Professor at National Conference)
Nov. 22

No Class (Thanksgiving Holiday)
Class 24 (Dec. 4)

Topics

STUDENT PRESENTATIONS AND DISCUSSIONS
Class 25 (Dec. 6)

Topics

STUDENT PRESENTATIONS AND DISCUSSIONS
Final Exam Week:
CLASS papers due (Dec. 13th, 4:00 p.m. in professor’s office)



Earlier submissions are appreciated
Only fill in what is changing.  





If information is remaining the same, leave the section blank.
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