University Curriculum Committee

Proposal for New Course
	1.  Is this course being proposed for Liberal Studies designation?      Yes  FORMCHECKBOX 
         No  FORMCHECKBOX 


	      If yes, route completed form to Liberal Studies.
	

	
	

	2. New course effective beginning what term and year? (ex. Spring 2008, Summer 2008)
	Fall 2008

	      See effective dates schedule.

	

	3. College
	Arts & Letters
	                        4. Academic Unit
	English

	

	5. Course subject/catalog number
	ENG 467C
	                             6. Units
	3

	     (Please add syllabus to the end of this form.)


	7. Co-convened with
	     
	
	7a. Date approved by UGC
	12 September 2007

	     (Must be approved by UGC prior to bringing to UCC.  Both course syllabi must be presented.)



	8. Cross-listed with
	     

	     (Please submit a single cross-listed syllabus that will be used for all cross-listed courses.)


	9. Long course title
	Seminar in Film Studies

	    (max 100 characters including spaces)

	

	10. Short course title (max. 30 characters including spaces)
	Seminar in Film Studies

	

	11. Catalog course description (max. 30 words, excluding requisites).

       Intensive study of selected topics in film studies.  May be repeated for up to 9 hours of credit with different content.  Prerequisite: (ENG 105 or HON 190 or HON 191) and 12 hours of ENG-English coursework CAP


	12. Grading option:         Letter grade
	 FORMCHECKBOX 

	   Pass/Fail
	 FORMCHECKBOX 

	  or Both
	 FORMCHECKBOX 

	

	     (If both, the course may only be offered one way for each respective section.)

	

	13.  Is this a topics course?   Yes  FORMCHECKBOX 
   No  FORMCHECKBOX 


	

	14. May course be repeated for additional units? 
	yes
	 FORMCHECKBOX 

	  no
	 FORMCHECKBOX 

	

	      a. If yes, maximum units allowed?
	9
	With different content.

	      b. If yes, may course be repeated for additional units in the same term? (ex. PES 100)
	yes
	 FORMCHECKBOX 
      
	      no
	 FORMCHECKBOX 


	
	

	15.  Please check ONE of the following that most appropriately describes the course:
	

	                        Lecture w/0 unit embedded lab    FORMCHECKBOX 

	Lecture only  FORMCHECKBOX 

	Lab only  FORMCHECKBOX 

	Clinical  FORMCHECKBOX 

	Research  FORMCHECKBOX 


	

	                        Seminar  FORMCHECKBOX 

	Field Studies   FORMCHECKBOX 

	Independent Study    FORMCHECKBOX 

	 Activity      FORMCHECKBOX 
        
	      Supervision   FORMCHECKBOX 
  

	

	

	16. Prerequisites (must be completed before proposed course)
	ENG 105 or HON 190 or HON 191 and 12 hours of ENG-English coursework

	

	17. Corequisites (must be completed with proposed course)
	none

	18. If course has no requisites, will all sections of the course require (If course has pre or co requisite, skip to question 19): 

	

	
	instructor consent   FORMCHECKBOX 

	department consent   FORMCHECKBOX 

	no consent   FORMCHECKBOX 



	19. Is the course needed for a plan of study (major, minor, certificate)?              yes
	 FORMCHECKBOX 

	           no         
	 FORMCHECKBOX 

	

	             Name of new plan?   
	Course is one choice of several to fulfill ENG-“C” requirements (3 thusly designated courses are required for the BA-English capstone); the English Minor requires one “C” course; the BS-English Ed degree students may use this course as a required ENG elective.

	            Note:  A new plan or plan change form must be submitted with this request.

	

	20. Does course duplicate content of existing courses within or outside of your college?     yes
	 FORMCHECKBOX 

	     no
	 FORMCHECKBOX 


	                    If yes, list any courses this course may have duplicative material with and estimate percentage of duplication:

	                           

	     

	     

	     

	                    Please attach letters of support from each department whose course is listed above.

	

	21. Will this course affect other academic plans, academic units, or enrollment?                yes
	 FORMCHECKBOX 

	         no                                       
	 FORMCHECKBOX 


	                    If yes, explain in justification and provide supporting documentation from the affected departments.

	

	22. Is a potential equivalent course offered at a community college (lower division only)?    yes 
	 FORMCHECKBOX 

	     no
	 FORMCHECKBOX 

	

	                       If yes, does it require listing in the Course Equivalency Guide?   yes
	 FORMCHECKBOX 

	        no
	 FORMCHECKBOX 

	

	                       Please list, if known, the institution, subject/catalog number of the course.
	     
	

	23. Justification for new course, including unique features if applicable.  Please indicate how past assessments of student 
      learning prompted proposed changes.  (Attach proposed syllabus in the approved university format). 
This seminar course is suggested to expand the English Department’s offerings of capstone courses [The English BA capstone consists of a minimum of three “seminar” courses marked with a “C” designation].  Our development of this course is a response to our expanding student population and to student interest in advanced film courses that also deal with world cultures.  It will round off the English Department’s undergraduate offerings in Film courses, to date: Film 266 : World Cinema – An Introduction (pending coterminous approval this semester); ENG 366 : Film and/as Literature; ENG 467 : Special Topics in Film Studies.  Additionally, at graduate level, the English Department regularly offers ENG 666 : Film Studies – Film and Literary Theories.

In English Studies as elsewhere, many consider film the preeminent popular art form of the Twentieth Century.  This particular course, ENG 467C, offers important insights into the way narrative structures have developed and how written and audio-visual story-telling complement and compete with each other.  Under the umbrella of Special Topics in Film Studies, students will have the opportunity to comprehend and critique a variety of different cultural aesthetics, and situate their own experience and preferences within a historical and global continuum.   
Finally, a number of English Department faculty have developed courses emphasizing film, which many of us consider the most significant narrative form of the twentieth century.  This seminar course gives an opportunity for that expertise to be offered at senior level, reflecting the way narrative forms have developed and compete with each other historically and offering students the chance to write comparative assessments of different cultural aesthetics.

This course and those listed above also respond to current proposals to introduce an interdisciplinary Film Minor in the College of Arts and Letters.  In the event that a proposed interdisciplinary Film Studies Minor is established, the English Department will have a rich roster of courses to contribute to this undertaking.  It is important that the English Department, which has a long history of offering courses in film studies, be in a position to include a full schedule at all levels for our English majors and for Film Studies minors.


	

	24. Names of current faculty qualified to teach this course
	Dr. Irene Matthews, Dr. Anne Scott, Dr. Glenn Reed, Dr. Jeff Berglund
	

	

	25. If course will require additional faculty, space, or equipment, how will these requirements be satisfied? n/a

	

	26. Will present library holdings support this course?   yes
	 FORMCHECKBOX 

	            no
	 FORMCHECKBOX 

	


	If the course being submitted for approval is NOT a LIBERAL STUDIES course, please go to step 42.

                                                        LIBERAL STUDIES ONLY
Contact name:  Dr. Irene Matthews                                                 Contact email:  Elizabeth.Matthews@nau.edu
Dept. Chair name:  Dr. Allen Woodman                                           Dept. Chair email: Allen.Woodman@nau.edu
               Assoc. Chair: Dr. Jeff Berglund                                          Assoc. Chair email: Jeff.Berglund@nau.edu
College Contact name : Dr. Jean Boreen                                          College Contact email: Jean.Boreen@nau.edu
27.  This course is a      FORMCHECKBOX 
 Single section                            FORMCHECKBOX 
  Multi-section

28.  List names of faculty who may teach this course:  Dr. Irene Matthews, Dr. Anne Scott, Dr. Glenn Reed, Dr. Jeff Berglund
29.  Section enrollment cap:  20
If this course is being submitted for approval as a new LIBERAL STUDIES course, please complete questions 30-33.
OR
If this course is being submitted for approval as a new JUNIOR LEVEL WRITING course, please complete questions 37-38.

OR

If this course is being submitted for approval as a new SENIOR CAPSTONE course, please complete questions 39-41.  YES
NEW LIBERAL STUDIES COURSE
30.  Thematic Focus (check all that apply):  If a topics course, must apply to ALL  sections.
31.  Distribution Block  (check one):  If a topics course, must apply to ALL  sections.
       Aesthetic and Humanistic Inquiry   FORMCHECKBOX 
           Cultural Understanding   FORMCHECKBOX 
              

       Science       FORMCHECKBOX 
            Social and Political Worlds   FORMCHECKBOX 

32. Skills (check two):  If a topics course, must apply to ALL  sections.
      Effective Oral Communication   FORMCHECKBOX 
       Effective Writing   FORMCHECKBOX 

     Critical Thinking  FORMCHECKBOX 

      Quantitative/Spatial Analysis   FORMCHECKBOX 
        Scientific Inquiry   FORMCHECKBOX 
      
33.  Is this a topics course?    Yes   FORMCHECKBOX 
          No    FORMCHECKBOX 

     If YES, please complete questions 34-36.     If NO, please go to question 42.

TOPICS COURSE ONLY
34.  Identify the Student Learning Outcomes that will be found in ALL topic syllabi offered under this course number.       
35.  Explain by what method(s) Student Learning Outcomes will be assessed in ALL topic syllabi offered under this course number.      
            
36.  Please attach an example of a Topic Syllabus offered under this course number.

GO TO question 42

	


NEW JUNIOR LEVEL WRITING COURSE (refer to question 19)
37.  To which degree programs offered by your department/academic unit does this proposal apply?             


38.  Do you intend to offer ABC 300 and ABC 300W?   yes    FORMCHECKBOX 
         no   FORMCHECKBOX 

          If no, please submit a course delete form for the ABC 300.

GO TO question 42
NEW SENIOR CAPSTONE COURSE (refer to question 19)
39.  To which degree programs offered by your department/academic unit does this proposal apply?  BA in English, primarily; may be used for English elective credit by BS in English Education and BS in English Education Extended, as well as the English Minor.

40.  Does this proposal replace or modify an existing course or experience?  yes   FORMCHECKBOX 
        no  FORMCHECKBOX 

       If yes, which course(s)?       
Note of explanation: the English BA capstone consists of three 400-level “seminar” courses designated as “C” courses; this course provides one additional and significant option.
41.  Do you intend to offer ABC 400 and ABC 400C?   yes   FORMCHECKBOX 
       no   FORMCHECKBOX 

          If no, please submit a course delete form for the ABC 400.
	42. Approvals
	
	
	
	

	

	Department Chair (if appropriate)                                                                                                                                Date

	

	Chair of college curriculum committee                                                                                                                        Date

	

	Dean of college                                                                                                                                                             Date

	


	For Committees use only

	

	For Liberal Studies Committee                                                                                                                                     Date


	

	Action taken:

	                          _____________________    Approved as submitted                                                   ___________________________  Approved as modified

	


	For University Curriculum Committee                                                                                                                         Date


	

	Action taken:

	

	
	
	Approved as submitted
	
	Approved as modified


Northern Arizona University; College of Arts and Letters; Department of English; Fall 2008

ENG 467C :  Seminar in Film Studies (3 credits)

Prof. Irene Matthews

Meeting Time: TBA

Office:  LA 331  Office Hours: TBA  

Phone: 523-XXXX

E-mail: Elizabeth.Matthews@nau.edu

“WORLD CINEMA” – FROM THE FORTIES TO THE EIGHTIES
A dominant narrative form of the twentieth century, since the end of World War II world cinema has seen drastic changes: a split between commercial and “art” cinema, competition from television, the growth of a globalized audience – all playing a part in shaping today’s film culture.  New films constantly emerge from different parts of the world, but we rarely see them in “the West,” especially, perhaps, in Flagstaff whose filmgoing fare is both sparse and narrow.  This course introduces a significant period from the very wide and varied world of filmmaking: when the movie industry experimented, consolidated, invented new technologies, stole ideas and, above all, spread to world cultures previously unable to represent themselves on the big screen.   This seminar course fulfills one-third of an English major’s capstone experience for the English BA and represents a culmination of experiences in other English Studies courses.  The skills refined in this course, as well as its subject matter, links up with previous foundational work that was likely completed in other Aesthetic & Humanistic Inquiry and Cultural Understanding courses within Liberal Studies.  

Prerequisites
ENG 105 or HON 190 and HON 191 and 12 hours of ENG-English coursework.
Course Structure 

Each unit will include short lectures, excerpts from 2-4 films, analysis of the clips in conjunction with  related film theory (historical and critical), and extensive group discussion.  Students will also be  responsible for researching and bringing into to class supplementary materials of their own choice relating to each unit, and present and analyze in small groups.

Core texts/recommended readings 

The readings will relate to the available films and will comprise a selection of essays from a variety of texts specializing in regional histories.  A basic textbook will be selected from the following (several are included to give a sense in this sample syllabi, though the course readings are taken from the boldfaced example):

James Chapman, Cinemas of the World: Film and Society from 1895 to the Present. (Reaktion, 2003)

Jack C. Ellis and Virginia Wright Wexman, A History of Film (Allyn and Bacon, 5th edition, 2002)

Gerald Mast, Bruce F. Kawin,  A Short History of the Movies. (Longman, 2007) (used in this course sample)
Kristin Thompson and David Bordwell,  Film History.  An Introduction.  (McGraw Hill, 2002)

Students will also read weekly excerpts from theory texts / national film histories, listed after the weekly schedule.

Learning Outcomes 

By the end of the course, students should be able to :

· Understand (some of) the continuities and disjunctions in the evolution of cinema as an art form;

· Recognize and describe basic camera work and narrative techniques;

· Identify obvious directorial styles / periods / and regional divergences;

· Evaluate the relationship between technical developments and artistic achievements;

· Recognize the influence of politics and ideology on cinema, and on popular art forms in general;

· Demonstrate abilities in critical thinking (critical thinking is an essential skill within the Liberal Studies program)

· Research and write comparatively and critically about filmic texts and theories from different periods and cultures. (effective writing is an essential skill within the Liberal Studies program)

Assessment of student learning outcomes :

· Regular attendance at lectures, filmclip screenings, and active participation in class discussions;

· Short response papers to each unit (including theoretical and critical background materials) lead to rapid, informed, personal critiques;

· Research on related topics/texts, written up with associated bibliography and presented in small groups to class : these will hone individual student learning skills and expand class information and source materials;

· Final comparative-analytical essay on two or more filmic texts or periods, including cross-cultural implications and reference to critical theory and background readings.  This 10-15 page essay (including individual consultation on progress) will improve the use of theory and notation, introduce or enhance the concept of writing cross-cultural and multi-genre comparisons, and invite students to use materials of their own choice to relate to class texts.  This assignment will be used for the assessment of the development and refinement of critical thinking and effective writing skills.
Timeline
· Response papers will be due in the week after the unit is completed

· In Week Two, students will select their choice of unit/dates for further research and presentations, from among the schedule and topics listed on the syllabus;

· Students will present their comparative topic and outline of final papers in class for general response and critique; final versions will be based on a revised draft after consultation and submitted on final examination date (in accordance with campus calendar).

Grading system 

· Attendance, preparation and participation :



150 points

· Short responses (1 ½ pp. inc. theory) (10 x 30) :



300

· Research and group presentation (incl. handout) : 


250

· Final essay, 10-15 pages, (incl. draft/presentation : 50)


300    .....   Total 1000 points

Grading Scale:

900-1000 points = A
800-899 points   = B
700-799 points   = C
600-699 points   = D
0-599 points       = F
Course policies
· Since there are no tests, there are no make-ups; if it is deemed necessary to introduce a reading quiz, this will also assess attendance on that date; no make-up;

· If students miss a timely response to one unit, they may make up with an analytical commentary on an extracurricular activity of relevance to course materials (such as a local film festival, for example); students who have completed all units may use such an event for a bonus response (30 points)

· Attendance, preparation and participation are required; all unexcused absences will affect grade

· Official University Policy Statements attached.

Course Content (Outline – provisional) :

Week 1 
Introduction : Frame, mirror, window – 
A brief review of the origins of cinema: tinkering with technology, the rise of the star system, priority of (fictional) narrative; what do movies mean?


Read : A Short History of the Movies, Chs. 1–3; 



Watch excerpts from : The Lumiére Brothers Films (1895)






 The Man with a Movie Camera (Dziga Vertov, 1928)






 Singin’ in the Rain (Stanley Donem, Gene Kelly, 1952)
Week 2

Realism(s) – Old and New



(The truths behind the fictions)  --



Watch excerpts from : Pais (Roberto Rossellini, 1946)






 The House Under the Sea (Henri Calef, 1946)






 The Best Years of Our Lives, (William Wyler, 1946)






 Los Olvidados (Luis Buñuel, 1950)



Read : ASH, Ch. 10; Ch 13 (258–275);



André Bazin “The Ontology of Film”; Geoffrey Nowell-Smith, “How films 

       

mean, or from aesthetics to semiotics”

Week 3

The Haunted Screen – Phantoms of the Cold War



Read : ASH, Ch. 12



Watch excerpts from : Pick Up on South Street (Samuel Fuller, 1949)






 Carrie (William Wyler, 1951)






 The Joke (Jaromil Jires, 1968)



[additional readings from list below]

Week 4

Against Television – Bigger Screens, Brighter Colors



Read : ASH, Ch. 14



Watch excerpts from : Ivan the Terrible (Sergei Eisenstein, 1945-6, rel. 1968)






 The Gate of Hell (Teinosuke Kinugasa, 1953)






 Barrabas (Richard Fleischer, 1961)



[additional readings from list below]

Week 5

Old Masters // New Waves – Western Europe



Read : ASH, Ch 13 (276–290), Ch. 14 (296-313,), Ch. 13 (276-290)



Watch excerpts from : Last Year in Marienbad (Alain Resnais, 1961)






 Persona (Ingmar Bergman, 1966)






 If... (Lindsay Anderson, 1968)



[additional readings from list below]

Week 6

The Rise and Fall of Socialist Realism – Eastern Europe



Read : ASH, Ch 14 (313-318)



Watch excerpts from : The Cranes Are Flying (Mikhail Kalatozov, 1957)






 Viy (Alexander Pushko, 1967)






 Mother Jones of the Angels (Jerzy Kawalerowicz, 1961)






 Glissando (Mircea Daneluic, 1982)



[additional readings from list below]

Week 7

Old Hollywood, New Hollywood?



Read : ASH, Ch. 12



Watch excerpts from : Naked Kiss (Samuel Fuller, 1965)






 The Boston Strangler (Richard Fleischer, 1969)






 Days of Heaven (Terence Malick, 1978)






 Dressed to Kill (Brian de Palma, 1980)



[additional readings from list below]

Week 8 
Tradition versus Innovation (i) – Asia



Read : ASH, Ch. 14 (“Cinemas East”)



Watch excerpts from : Tokyo Story (Yasujiro Ozu, 1953)






 Dersu Uzala (Akira Kurosawa, 1975)






 Red Sorghum (Zhang Yimou, 1988)






 A Better TomorrowHard Boiled (John Woo 1986   )






 The World of Apu (Satyajit Ray, 1959)







 Water (Deepa Mehti, 2004)



[additional readings from list below]

Week 9

Tradition versus Innovation (ii) – Latin America



Read ASH, Ch. 16 (“Third World Cinemas”)

Watch excerpts from : Los Olvidados (Luis Buuel, 1950)





 Soy Cuba (Mikhail Kalatozov, 1964)





 La Ultima Cena (Tomás Gutiérrez Alea, 1977)






 Antonio das Mortes (Glauber Rocha, 1969)

 Que gostoso era o meu francés (Nelson Pereira dos                      Santos, 1972)



[additional readings from list below]

Week 10
Other Cinemas, Other Worlds (i) – Africa



Review ASH, Ch 16



Watch excerpts from : Borom Sarret (Ousmane Sembene, 1963)






 La Noire de... (Ousmane Sembene, 1966)






 The Gods Must Be Crazy (Jamie Uys, 1981)






 Yeelen (Souleymane Cissé, 1987)



[additional readings from list below]

Week 11
Other Cinemas, Other Worlds (ii) – the Middle East



Watch excerpts from : Cairo Station (Youssef Chahine, 1958)






 Yol (Serif Gören, Yilmaz Guney, 1982)






 Wedding in Galilee (Michel Kleifi, 1987)






 The Cyclist (Mohsen Makhmalbaf, 1989)



[required readings selected from list below]

Week 12
Other Cinemas, Other Worlds (iii) – Australia, New Zealand



Watch excerpts from : Sunday Too Far Away (Ken Hannen, 1975)





 The Last Wave (Peter Weir, 1977)






 My Brilliant Career (Gillian Armstrong, 1979)






 Utu (Geoff Murphy, 1982)


 

                       [required readings selected from list below]

Week 13
The New Experimentalists: Artists or Fakers?



Watch excerpts from : Particles in Space (Len Lye, 1966)






 Bottoms (Yoko Ono, 1966)






 Jabberwocky (Jan Svankmajer, 1970)






 Pink Flamingoes (John Waters, 1972)






 Santa Sangre (Alejandro Jodorowsky, 1989)



[required readings selected from list below]

Week 14
The End ... of Acting?  Art and Animation



Watch excerpts from : Tale of Tales (Yuri Norstein, 1979)  





 The King and the Gnome (Ludomir Benes, 1980)






  Broken down Film (Osamu Tesuka, 1985)



[required readings selected from list below]

Week 15
Review and individual consultations on final essays

*   *   *   *   *

Readings will also be listed from the following texts (among others):   

Addison, Heather, and Charles Berg, eds. Film 07/08.  (2007)

Armes, Roy.  Third Wold Film Making and the West.  (U of California Press, 1987)

Barlet, Olivia.  African Cinemas : Decolonizing the Gaze.  (Zed Books, 2000)

Bazin, André.  What is Cinema?  (1967)

Becker, Carol, ed.  The Subversive Imagination.  Artists, Society, and Social Responsibility. (994)

Bordwell, David, Janet Staiger and Kristin Thompson.  The Classical Hollywood Cinema.  Film Style and Mode of Production to 1960. (1985)

Burton, Julianne.  Cinema and Social Change in Latin America. Conversations with Filmmakers. (1988)

Cooper, Mark Garrett and David C. Simmons, eds.  Multicultural Dimensions of Film.  A Reader.  (2000)

Diawara, Manthia.  African Cinema. (1992)

Downing, John D.H., ed.  Film and Politics in the Third World.  (1987)

Ehrlich, Linda C., and David Desser.  Cinematic Landscapes.  Observations on the visual arts of China and Japan. (1994)

Georgakas, Dan, and Lenny Rubenstein, eds.  Art, Politics, Cinema.  (1985)

Johnson, Randal, and Robert Stam, eds.  Brazilian Cinema.  (1988) 

Kael, Pauline.  Taking It All In : Film Writings, 1980--1983.  (1987)

Kaplan, E. Ann.  Women and film.  Both Sides of the Camera.  (1983)

King, John, Ana M. Lopez, and Manuel Alvarado, eds.  Mediating Two WorldsI.  Cinematic Encounters in the Americas.   (1993)

Malkmus, Lizbeth, and Armes, Roy.  Arab and African Film Making. (1991)

Mathijs, Ernest, and Xavier Mendik.  Alternative Europe : Eurotrash and Exploitation Cinema since 1945.  (2004)

Naficy, Hamid.  “Iranian Feature Films : A Brief Critical History.” (1979)

Pick, Zuzana M.  The New Latin American Cinema. A Continental Project. (1993)

Rouch, Jean.  Films ethnographiques sur l’Afrique noire. (1967)

Shiri, Keith, ed.  Africa at the Pictures. (1993)

Shohat, Ella, and Robert Stam.  Unthinking Eurocentrism. Multiculturalism and the Media. (1994)

Sontag, Susan.  Against Interpretation.  (1964)

Tobing Rony, Fatimah.  The Third Eye.  Race, Cinema, and Ethnographic Spectacle.  (1998)

Vasudev, Aruna, and Lenglet, Philippe, eds.  Indian Cinema Superbazaar. (1983)

NORTHERN ARIZONA UNIVERSITY

POLICY STATEMENTS

SAFE ENVIRONMENT POLICY 

NAU’s Safe Working and Learning Environment Policy seeks to prohibit discrimination and promote the safety of all individuals within the university.  The goal of

this policy is to prevent the occurrence of discrimination on the basis of sex, race, color, age, national origin, religion, sexual orientation, disability, or veteran status

and to prevent sexual harassment, sexual assault or retaliation by anyone at this university. 

You may obtain a copy of this policy from the college dean’s office.  If you have concerns about this policy, it is important that you contact the departmental chair,

dean’s office, the Office of Student Life (928-523-5181), the academic ombudsperson (928-523-9368), or NAU’s Office of Affirmative Action (928-523-3312). 

STUDENTS WITH DISABILITIES 

If you have a documented disability, you can arrange for accommodations by contacting the office of Disability Support Services (DSS) at 928-523-8773 (voice),

928-523-6906 (TTY). In order for your individual needs to be met, you are required to provide DSS with disability related documentation and are encouraged to provide it at least eight weeks prior to the time you wish to receive accommodations. You must register with DSS each semester you are enrolled at NAU and wish to use accommodations. 

Faculty are not authorized to provide a student with disability related accommodations without prior approval from DSS. Students who have registered with DSS are encouraged to notify their instructors a minimum of two weeks in advance to ensure accommodations. Otherwise, the provision of accommodations may be delayed. 

Concerns or questions regarding disability related accommodations can be brought to the attention of DSS or the Affirmative Action Office. 

INSTITUTIONAL REVIEW BOARD 

Any study involving observation of or interaction with human subjects that originates at NAU—including a course project, report, or research paper—must be reviewed and approved by the Institutional Review Board (IRB) for the protection of human subjects in research and research-related activities. 

The IRB meets once each month.  Proposals must be submitted for review at least fifteen working days before the monthly meeting.  You should consult with your course instructor early in the course to ascertain if your project needs to be reviewed by the IRB and/or to secure information or appropriate forms and procedures for the IRB review.  Your instructor and department chair or college dean must sign the application for approval by the IRB.  The IRB categorizes projects into three levels depending on the nature of the project:  exempt from further review, expedited review, or full board review.  If the IRB certifies that a project is exempt from further review, you need not resubmit the project for continuing IRB review as long as there are no modifications in the exempted procedures. 

A copy of the IRB Policy and Procedures Manual is available in each department’s administrative office and each college dean’s office.  If you have questions, contact Carey Conover, Office of Grant and Contract Services, at 928-523-4889. 

ACADEMIC INTEGRITY 

The university takes an extremely serious view of violations of academic integrity.  As members of the academic community, NAU’s administration, faculty, staff and students are dedicated to promoting an atmosphere of honesty and are committed to maintaining the academic integrity essential to the education process.  Inherent in this commitment is the belief that academic dishonesty in all forms violates the basic principles of integrity and impedes learning.  Students are therefore responsible for conducting themselves in an academically honest manner. 

Individual students and faculty members are responsible for identifying instances of academic dishonesty.  Faculty members then recommend penalties to the department chair or college dean in keeping with the severity of the violation.  The complete policy on academic integrity is in Appendix F of NAU’s Student

Handbook. 

ACADEMIC CONTACT HOUR POLICY 

The Arizona Board of Regents Academic Contact Hour Policy (ABOR Handbook, 2-206, Academic Credit) states:  “an hour of work is the equivalent of 50 minutes of class time…at least 15 contact hours or recitation, lecture, discussion, testing or evaluation, seminar, or colloquium as well as a minimum of 30 hours of student homework is required for each unit of credit.” 

The reasonable interpretation of this policy is that for every credit hour, a student should expect, on average, to do a minimum of two additional hours of work per week; e.g., preparation, homework, studying.

Appendix F

CLASSROOM MANAGEMENT STATEMENT

Membership in the academic community places a special obligation on all members to preserve an atmosphere conducive to a safe and positive learning environment. Part of that obligation implies the responsibility of each member of the NAU community to maintain an environment in which the behavior of any individual is not disruptive.

It is the responsibility of each student to behave in a manner which does not interrupt or disrupt the delivery of education by faculty members or receipt of education by students, within or outside the classroom. The determination of whether such interruption or disruption has occurred has to be made by the faculty member at the time the behavior occurs, it becomes the responsibility of the individual faculty member to maintain and enforce the standards of behavior acceptable to preserving an atmosphere for teaching and learning in accordance with University regulations and the course syllabus.

At a minimum, students will be warned if their behavior is evaluated by the faculty member as disruptive. Serious disruptions, as determined by the faculty member, may result in immediate removal of the student from the instructional environment. Significant and/or continued violations may result in an administrative withdrawal from the class. Additional responses by the faculty member to disruptive behavior may include a range of actions from discussing the disruptive behavior with the student to referral to the appropriate academic unit and/or the Office of Student Life for administrative review, with a view to implement corrective action up to and including suspension or expulsion.
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