University Curriculum Committee

Proposal for New Course
	1.  Is this course being proposed for Liberal Studies designation?      Yes  FORMCHECKBOX 
         No X

	      If yes, route completed form to Liberal Studies.
	

	
	

	2. New course effective beginning what term and year? (ex. Spring 2008, Summer 2008)
	Fall 2008

	      See effective dates schedule.

	

	3. College
	Arts and Letters     
	                        4. Academic Unit
	Humanities, Arts, and Religion     

	

	5. Course subject/catalog number
	 ARH 355     
	                             6. Units
	3     

	

	7. Co-convened with
	     
	
	7a. Date approved by UGC
	     

	     (Must be approved by UGC prior to bringing to UCC.  Both course syllabi must be presented.)



	8. Cross-listed with
	     

	     (Please submit a single cross-listed syllabus that will be used for all cross-listed courses.)


	9. Long course title
	Modernist Art Theory and Criticism

	    (max 100 characters including spaces)

	

	10. Short course title (max. 30 characters including spaces)
	Modernist Art Theory and Criticism

	

	11. Catalog course description (max. 30 words, excluding requisites).
Theory and criticism written by modernist artists, critics, and historians.  



	12. Grading option:         Letter grade
	X
	   Pass/Fail
	 FORMCHECKBOX 

	  or Both
	 FORMCHECKBOX 

	

	     (If both, the course may only be offered one way for each respective section.)

	

	13.  Is this a topics course?   Yes  FORMCHECKBOX 
   NoX

	

	14. May course be repeated for additional units? 
	yes
	 FORMCHECKBOX 

	  no
	X
	

	      a. If yes, maximum units allowed?
	     
	

	      b. If yes, may course be repeated for additional units in the same term? (ex. PES 100)
	yes
	 FORMCHECKBOX 
      
	      No
	 FORMCHECKBOX 


	
	

	15.  Please check ONE of the following that most appropriately describes the course:
	

	                        Lecture w/0 unit embedded lab    FORMCHECKBOX 

	Lecture only X
	Lab only  FORMCHECKBOX 

	Clinical  FORMCHECKBOX 

	Research  FORMCHECKBOX 


	

	                        Seminar 
	Field Studies   FORMCHECKBOX 

	Independent Study    FORMCHECKBOX 

	 Activity      FORMCHECKBOX 
        
	      Supervision   FORMCHECKBOX 
  

	

	

	16. Prerequisites (must be completed before proposed course)
	ARH 142

	

	17. Corequisites (must be completed with proposed course)
	     

	18. If course has no requisites, will all sections of the course require (If course has pre or co requisite, skip to question 19): 

	

	
	instructor consent 
	department consent   FORMCHECKBOX 

	No consent   FORMCHECKBOX 


	19. Is the course needed for a plan of study (major, minor, certificate)?              yes
	
	           no   X      
	 FORMCHECKBOX 

	

	             Name of new plan?   
	     

	            Note:  A new plan or plan change form must be submitted with this request.

	20. Does course duplicate content of existing courses within or outside of your college?     yes
	 FORMCHECKBOX 

	     no
	X

	                    If yes, list any courses this course may have duplicative material with and estimate percentage of duplication:

	     

	                    Please attach letters of support from each department whose course is listed above.

	

	21. Will this course affect other academic plans, academic units, or enrollment?                yes
	 FORMCHECKBOX 

	         no                                       
	 FORMCHECKBOX 


	                    If yes, explain in justification and provide supporting documentation from the affected departments.

	

	22. Is a potential equivalent course offered at a community college (lower division only)?    yes 
	 FORMCHECKBOX 

	     no
	 FORMCHECKBOX 

	

	                       If yes, does it require listing in the Course Equivalency Guide?   yes
	 FORMCHECKBOX 

	        no
	 FORMCHECKBOX 

	

	                       Please list, if known, the institution, subject/catalog number of the course.
	     
	

	23. Justification for new course, including unique features if applicable.  (Attach proposed syllabus in the approved 
      university format). 
This course strengthens the offerings in the Art History program by adding a course that has not yet been taught on a regular basis.  It will complement courses offered in modern and contemporary art history, as well as the practices of many students in the School of Art.  The course will be valuable to art history students, who will become more familiar with the impact of criticism and theory on the practices of both art and art history, and to students in the Schools of Art and Communication, who will have a more precise knowledge of the ideas that are often applied to their practices.


	

	24. Names of current faculty qualified to teach this course
	Thomas Patin, George Speer
	

	

	25. If course will require additional faculty, space, or equipment, how will these requirements be satisfied?      

	

	26. Will present library holdings support this course?   yes
	X
	            no
	 FORMCHECKBOX 

	


27. Relationship to 8-term Plan:  This course is not required for graduation. However, taking the course satisfies, in part, the requirements for ARH credits above the 100-level. See Degree Progression Plan below.


[image: image1.wmf]

           College of Arts & Letters
Bachelor of Arts

ART HISTORY

2007-2008 Undergraduate Catalog

Degree Progression Plan
	Freshman Year

	1st term
	2nd term

	ARH 141, 142, 143, or 145
	Western Art to 1400, Western Art Arts of Native North America, Africa, and Oceania since 1400, Intro to the Arts of Asia
	3
	
	ARH 141, 142, 143, or 145
	Western Art to 1400, Western Art Arts of Native North America, Africa, and Oceania since 1400, Intro to the Arts of Asia
	3
	

	ENG 105 or MAT 114
	Critical Reading & Writing or Quantitative Reasoning
	4

3
	
	ENG 105 or MAT 114
	Critical Reading & Writing or Quantitative Reasoning
	4

3
	

	LS
	Language (101) (CU)
	4
	
	LS
	Language (102) (CU)
	4
	

	LS
	Liberal Studies 
	3
	
	LS
	Liberal Studies 
	3
	

	FYE 101
	First Year Experience
	1
	
	GE
	General Elective
	3
	

	Total units
	14-15
	Total units
	16-17

	

	Sophomore Year

	3rd term
	4th term

	ARH 141, 142, 143, or 145
	Western Art to 1400, Western Art Arts of Native North America, Africa, and Oceania since 1400, Intro to the Arts of Asia,
	3
	
	ARH XXX 
	*ARH Elective- 200 Level or Higher
	3
	

	Minor Course
	See Catalog or Advisor
	3
	
	Minor Course
	See Catalog or Advisor
	3
	

	LS
	Language (201) (LS Elective)
	4
	
	
	Language (202)
	4
	

	LS
	Liberal Studies 
	3
	
	LS
	Liberal Studies 
	3
	

	LS
	Liberal Studies  (SCI: LAB)
	4
	
	GE
	General Elective
	3
	

	Total units
	17
	Total units
	16

	

	Junior Year

	5th term
	6th term

	ARH XXX
	*ARH Elective- 200 Level or Higher
	3
	
	HAR 301W or ARH 300W
	Junior Level Writing Seminar
	3
	

	ARH XXX
	*ARH Elective- 200 Level or Higher
	3
	
	ARH XXX
	*ARH Elective- 200 Level or Higher
	3
	

	Minor Course
	See Catalog or Advisor
	3
	
	Minor Course
	See Catalog or Advisor
	3
	

	LS
	Liberal Studies 
	3
	
	GE
	General Elective
	3
	

	GE
	General Elective
	2
	
	GE
	General Elective
	3
	

	
	
	
	
	
	Students must see a college advisor before early enrollment in the 7th term.
	
	

	Total units
	14
	Total units
	15

	

	Senior Year

	7th term
	8th term

	ARH XXX
	*ARH Elective- 300 or 400 Level
	3
	
	ARH 440C
	Topics in Art History
	3
	

	ARH XXX
	*ARH Elective- 300 or 400 Level
	3
	
	ARH XXX
	*ARH Elective- 300 or 400 Level
	3
	

	Minor Course
	See Catalog or Advisor
	3
	
	Minor Course
	See Catalog or Advisor
	3
	

	GE
	General Elective
	3
	
	GE
	General Elective
	3
	

	GE
	General Elective
	3
	
	
	
	
	

	
	Students need to submit graduation application in the 7th term.
	
	
	
	
	
	

	Total units
	15
	Total units
	12


· This degree progression plan is to be used in conjunction with the academic catalog and degree progress report.

· Students should see an academic advisor regularly to confirm their academic progress.

· Students must see an academic advisor before enrollment for the 7th term in preparation for graduation.

· Many courses have pre-requisites. Please check the academic catalog for pre-requisite and placement information.

PROGRAM INFORMATION

Students may not use ARH prefix courses to meet any liberal studies requirements.

Students must earn a grade of "C" or better in all ARH courses.

*Amongst these 21 units of electives ARH majors must take at least 1 course above the 100 level in 4 of the following 5 areas:

· Ancient (Greek/Etruscan/Roman): ARH 340, 341, 342, and topics classes Medieval/Northern as approved by advisor

· Renaissance/Italian Renaissance/Baroque: ARH 343, 344, 345, 346 and topics classes as approved by advisor

· Modern (19th C./20th C. to 1945/20th C. since 1945/ Hist. of Photo): ARH 257, 347, 351, 352, 353 and topics classes as approved by advisor

· Native American/Pre-Columbian (Native N. Am. Art/Meso-American Art): ARH 361, 365 and topics classes as approved by advisor

· Asian (Arts of Japan/Arts of China/Buddhist Art/Islamic Art): ARH 269, 270, 370, 380 and topics classes as approved by advisor 

GENERAL INFORMATION

· Honors students complete different requirements to meet NAU's liberal studies program. Students should consult an Honors Program advisor for complete information on fulfilling Honors Liberal Studies requirements.
· All students are required to complete at least 120 total units which includes: 

- 35 units of liberal studies courses:  http://www4.nau.edu/aio/Articulation/LScourselist.htm

- 6 units of diversity courses:  http://www4.nau.edu/aio/Articulation/DiversityCourseList/htm

- 30 units of upper division courses (300-400 level), 18 of these units must be taken at NAU

· English placement:  http://www.nau.edu/comp/placement.html
· Math placement:  http://www.math.nau.edu/master.html?http://www.math.nau.edu/odin.html
· Cum  GPA 2.0 or higher to graduate

	42. Approvals
	
	
	
	

	

	Department Chair (if appropriate)                                                                                                                                Date

	

	Chair of college curriculum committee                                                                                                                        Date

	

	Dean of college                                                                                                                                                             Date

	


	For Committees use only

	

	For Liberal Studies Committee                                                                                                                                     Date


	

	Action taken:

	                          _____________________    Approved as submitted                                                   ___________________________  Approved as modified

	


	For University Curriculum Committee                                                                                                                         Date


	

	Action taken:

	

	
	
	Approved as submitted
	
	Approved as modified


College of Arts and Letters

Department of Humanities, Arts, and Religion

ART HISTORY 355: Modernist Art Theory and Criticism

 [3 credit hours]
Day/Time: 


Building/Room: 

 

Instructor: 


Office:  




 
Office Phone: 


E-mail: 



 Office Hours: 
 
Course Prerequisite: ARH 142

Course Description and Objectives: 

This course covers theory and criticism of art produced by modernist artists, critics, and historians.  We will read essays by many of the most important and influential writers on art.  These essays will allow us to see the relationship of theory and criticism to modernist artistic production and glimpse some of the recent responses to modernist theory.

This course will provide students with the opportunity to increase their knowledge of the history of art criticism and theory through reading and discussing key writings on the subject. Further, students will engage in those ideas by writing a series of short essays about the reading materials and through regularly scheduled in-depth discussions. The longer and more in-depth essay at the end of the semester is designed to provide each student with a broad overview of the topic. The course will also be valuable to students in the School of Art, who will have a more precise knowledge of the ideas that are often applied to their practices.
Student Learning Expectations/Outcomes for this Course: In the process of participating in this course, students will have an opportunity to develop and demonstrate the following:

• A greater knowledge of the key ideas that have shaped artistic production, art criticism, and art historical practices since the early nineteenth century.

• A better understanding of the relationship of theory and criticism to modernist artistic production and glimpse some of the recent responses to modernist theory.
• The further development of their abilities to write and speak in a clear, coherent, and cohesive fashion, employing appropriate art critical/historical vocabulary.

Course Structure/Format: Lectures will be combined with class discussions to develop knowledge of the topic, critical thinking and effective oral communication. Writing assignments, completed outside of class, will be designed to develop effective writing skills, particularly as they apply to the understanding and analysis of art history, theory, and criticism, as well as artistic production.  Some of the writing assignments are completed in small groups, which requires discussion on the reading materials, thereby further enhancing understanding and inquiry.  For the success of the course, it is imperative that ALL readings be completed BEFORE class.   

TEXTBOOK AND REQUIRED MATERIALS:
Required:


Art in Theory, 1900—2000:  An Anthology of Changing Ideas, ed. by Harrison and Wood, London: Blackwell, 2003.


Additional readings found on Vista.

COURSE OUTLINE: (Readings and handouts are in your text or on Vista. Read before coming to class.)

WEEK 1 
Introduction: Syllabus/course info, etc.


Barrett, “Different Criteria” (Vista)







Harrison and Wood, “General Introduction,”  page 1


[Handout: Modernism]

PART I:  ART, EXPRESSION, & IDEA (EXPRESSIONISM)

WEEK 2
Endell, “The Beauty of Form and Decorative Art,” 59


Kandinsky, “Concerning the Spiritual in Art,” 82


Tolstoy, “What is Art?” (Vista)


Freud, “On Dreams,” 21


[Handout: Freud]


Kokoschka, “On the Nature of Visions,” 97


Bahr, “Expressionism,” 116

WEEK 3 
Rosenberg, “The American Action Painters,” 589


Lewitt, “Paragraphs on Conceptual Art,” 846


Lewitt, “Sentences on Conceptual Art,” 849


Kosuth, “Art After Philosophy,” 852

WEEK 4
Review of Part I

PAPER #1 DUE ON PART I
PART II:  ART, SOCIETY, & POLITICS (INSTRUMENTALISM)

WEEK 5
Read, “What is Revolutionary Art?,” 510







Bloch, “Discussing Expressionism,” 530


Schapiro, “The Social Bases of Art,” 514


[Handouts: two on Marxism]


Marinetti, “The Foundation and Manifesto of Futurism,” 146



Boccioni, “Futurist Painting:  Technical Manifesto,” 150



Hülsenbeck, ”First German Dada Manifesto,” 257





Hülsenbeck, ”What is Dadaism?”, 259






Hülsenbeck, from “En Avant Dada,” 260



Breton, “First Manifesto of Surrealism,” 447





KOMFUT, “Programme Declaration,” 333


Rodchenko, “ Slogans” and Organizational Programme…,” 339


Rodchenko and Stepanova, “Programme…,” 341


Gan, “from Constructivism…,” 343

WEEK 6
Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” 520


Adorno, Letter to Benjamin, 527







Adorno, “Commitment,” 779 


[Handout: Frankfurt School]

WEEK 7 
Review of Part II

PAPER #2 DUE ON PART II

PART III:  NATURE, THE PRIMITIVE, & THE ESSENTIAL (NATURALISM)

WEEK 8
Emerson, “Nature” (Vista)


Cezanne, Letters to Emile Bernard, 33


Denis, “Cezanne,” 39


Derain, Letters to Vlaminck, 63


Rubin, “Modernist Primitivism” (Vista)


Maacke, “Masks,” 95


Nolde, “On Primitive Art,” 96


Shevchenko, “Neo-Primitivism,” 99

WEEK 9
Gouma-Peterson & Matthews, “The Feminist Critique of Art History,” pp. 329-342 only  (Vista)


Lippard, “Judy Chicago, Talking to Lucy Lippard” (Vista)     



Holder, “Another Cuntree” (Vista)


[Handout: Feminisms; Women & Art]

WEEK 10 
Review of Part III

PAPER #3 DUE ON PART III
PART IV:  ART & FORM (FORMALISM)

WEEK 11
Fry, “An Essay in Aesthetics,” 75







Bell, “The Aesthetic Hyposthesis,” 107


Barr, “Cubism and Abstract Art,” 381


[Handouts: Kant, Formalism]

WEEK 12
Greenberg, “Avant-Garde & Kitsch,” 539







Greenberg, “Modernist Painting,” 773


[Handout: Greenberg]


Fried, “Three American Painters,” 787







Fried, “Art and Objecthood,” 835


[Handout: Fried]

WEEK 13
Review of Part IV

PAPER #4 DUE ON PART IV
PART V: THE PROBLEM OF POSTMODERNISM

WEEK 14
Haacke, “Statement,” 930


Foster, “The Expressive Fallacy” (Vista)


Gouma-Peterson & Matthews, “The Feminist Critique of Art History,” pp. 346-350 only  (Vista)


Krauss, “The Originality of the Avant-Garde,” 1032


Foster, “The Primitive Unconscious” (Vista)


[Two handouts  on Postmodernism]

WEEK 15 
Review of Part V

PAPER #5 DUE ON PART V

WEEK 16
In-class Course Review 


FINAL PAPER DUE

-------------

Assessment of Student Learning Outcomes:

Methods of Assessment: 

1)  Discussion (25 points):

Given the structure of the seminar, which is based on class discussions, it is imperative that you attend each class, participate actively, and demonstrate your knowledge of the assigned readings.

At least once during the semester the members of each group will act as “discussion partners.”  Discussion partners will help lead or facilitate discussion through the presentation of questions, comments, or materials pertinent to the topics under consideration on a particular day. In addition, individuals are required to contribute to discussions throughout the term. A lack of participation or attendance will lower your final grade.

2)  5 typewritten essays written in groups (each 10 points):

Essays will demonstrate your understanding of an issue or a group of issues covered in class (instructions on Vista).  See sample assignments below.

Due dates: see schedule.  No late papers accepted. There will be no make-ups, or re-writes.
3)  Final Paper written individually (25 points):

A comprehensive paper on the course content written individually (instructions on Vista). See sample assignments below.

Due date: See schedule.  No late papers accepted. There will be no make-ups, or re-writes.

NOTE:  You must submit TWO copies of your final paper (one will be placed in your assessment file)

Grading System:  

ALL assignments must be completed in order to pass the course, unless you provide the instructor with a valid written medical or institutional letter discussing why this will not be possible (notes from the Fronske health center are not acceptable).  With proper documentation, your remaining grades will be averaged together.   

The grading scale for the course is as follows:

90%-100% =A


80%-89% =B

70%-79%=C



60%-69%=D


Below 59%=F
Grading Rubric for Assignments:

	Objective
	Mastery

(90 – 100; A)


	Commendable
(80 – 89; B)
	Average

(70-79; C)
	Below Expectations

(60-69; D)
	Unsuccessful

(0-59; F)

	Thoughtfully contemplate art through careful observation and supported interpretation


	Clearly outstanding work; goes beyond requirements of course and demonstrates careful looking at art while making supported, accurate interpretations


	Superior work; goes slightly above requirements of course and demonstrates careful looking at art and making supported and generally accurate interpretations
	Meets course objectives, but does not exceed them; demonstrates looking at art but some interpretations may be unsupported or inaccurate 
	Does not meet most course objectives;

demonstrates poor art observations skills lacking in supported interpretations
	Does not meet course objectives for careful observation and supported interpretation as stated

	Effectively use written language to clearly and accurately communicate about art
	Clearly outstanding work that follows guidelines covered for each type of writing; communication is clear, precise, to the point, grammatically correct
	Superior work that follows the majority of guidelines covered for each type of writing; communication is mostly clear, precise, to the point, grammatically correct
	Average work that follows some of guidelines covered for each type of writing; communication is somewhat lacking in clarity, precision, getting to the point, and/or grammatical correctness 
	Work does not meet most guidelines covered for each type of writing; communication is lacking in overall clarity, precision, getting to the point, and/or grammatical correctness
	Work does not meet stated objective


Course Policies:

Late Assignments: There will be NO makeup writing assignments unless there is a valid medical written excuse (from the doctor, hospital, etc), or a valid institutional excuse presented (or notification that it will be forthcoming) within 24 hours of the missed exam or assignment.  A missed assignment will be counted as a zero.  

Statement on Plagiarism and Cheating: The Department of Humanities, Arts, and Religion considers cheating and plagiarism serious issues and deals with them severely.  Any student found cheating or plagiarizing will fail the exam or assignment, and may be removed from the class.

Cell Phones and Other Electronic Devices:  ALL cell phones, pagers, beeping watches and any other form of electronic device MUST BE SWITCHED off BEFORE you enter the classroom.  If one of these devices goes off, you will be asked to leave the class for the remainder of the period.

University Policies:  see attached sheet on the Safe Working and Learning Environment, Students with Disabilities, Institutional Review Board, and Academic Integrity policies. 
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