University Curriculum Committee

Proposal for New Course
	1.  Is this course being proposed for Liberal Studies designation?      Yes  FORMCHECKBOX 
         No  FORMCHECKBOX 


	      If yes, route completed form to Liberal Studies.
	

	
	

	2. New course effective beginning what term and year? (ex. Spring 2008,  
    Summer 2008)  See effective dates schedule.
	Fall 2009

	

	3. College
	CAL
	4. Academic Unit /Department
	CAL     

	

	5. Course subject/catalog number
	CVC 101
	6. Units/Credit Hours
	3

	

	7. Long course title
	Introduction to Cinema and Visual Culture

	    (max 100 characters including spaces)

	

	8. Short course title (max. 30 characters including  
    spaces)
	Intro to Cinema& VisualCulture

	

	9. Catalog course description (max. 30 words, excluding requisites).

This class introduces students to the historical issues and theoretical concepts in Cinema Studies and provides a foundational understanding of visual culture, especially as it relates to cinema.  



	10. Grading option:              
       Letter grade
	 FORMCHECKBOX 

	   Pass/Fail
	 FORMCHECKBOX 

	  or Both
	 FORMCHECKBOX 

	

	     (If both, the course may only be offered one way for each respective section.)

	

	11. Co-convened with
	NA
	11a. Date approved by UGC
	NA

	     (Must be approved by UGC prior to bringing to UCC.  Both course syllabi must be presented)

	
	

	12. Cross-listed with
	NA

	     (Please submit a single cross-listed syllabus that will be used for all cross-listed courses.)


	13. May course be repeated for additional units? 
	yes
	 FORMCHECKBOX 

	 no
	 FORMCHECKBOX 

	

	      a. If yes, maximum units allowed?
	NA
	

	      b. If yes, may course be repeated for additional units in the same term? 
          (ex. PES 100)
	yes
	 FORMCHECKBOX 
  
	   no
	 FORMCHECKBOX 


	

	14. Prerequisites (must be completed before 
       proposed course)
	None

	

	15. Corequisites (must be completed with  
      proposed course)
	None

	
	
	
	
	

	16. Is the course needed for a new or existing plan of study  
      (major, minor, certificate)?                                                           yes                                         
	 FORMCHECKBOX 

	           no         
	 FORMCHECKBOX 

	

	         Name of plan?   
	Cinema and Visual Culture Program

	         Note:  If required, a new plan or plan change form must be submitted with this request.

	
	
	
	

	
	
	
	

	17.  Is a potential equivalent course offered at a community college (lower division only)       yes
	 FORMCHECKBOX 

	no
	 FORMCHECKBOX 


	          If yes, does it require listing in the Course Equivalency Guide?                                     yes
	 FORMCHECKBOX 

	 no
	 FORMCHECKBOX 


	          Please list, if known, the institution and subject/catalog number of the course
	     

	Note that while there are other film classes at Community Colleges and  here at NAU, this course is synthetic and interdisciplinary: it combines film with theoretical approaches to visual culture.
	

	18.  Names of current faculty qualified to teach this course:  
	Joe Boles, Paul Helford, Irene Matthews, Janna Jones.

	19. Justification for new course, including unique features if applicable.  (Attach proposed 
      syllabus in the approved university format). 
      Our justification for the CVC Program is also, in large part, the justification for this class. The growth of film courses at NAU and elsewhere in the academy is an acknowledgement that film, as a medium, reflected, shaped, and in some fashion, defined much of 20th century life.  As the media options for visual culture expand and as story telling is itself increasingly visual in the 21st century, we have decided our program is best seen as providing the study of cinema and visual culture. This course specifically addresses that concern. This course and  the CVC studies area and its attendant programming (film series, festivals, workshops, etc) provides a locus around which the many film offerings on campus can revolve. This introductory course is key to the vision for the program, with its specific attention to providing a shared vocabulary and a set of theories to better analyze and understand visual culture  across disciplines.


	

	
	
	
	

	For Official AIO Use Only:
	
	
	

	Component Type
	

	Consent
	

	Topics Course
	


	If the course being submitted for approval is NOT a LIBERAL STUDIES course, please go to step 41.

                                                        LIBERAL STUDIES ONLY

Contact name:  Joseph Boles                                      Contact email:  joseph.boles@nau.edu
Dept. Chair name:  Michael Vincent                                                Dept. Chair email:      
College Contact name : Jean Boreen                                     College Contact email: Jean Boreen
20.  This course is a      FORMCHECKBOX 
 Single section                            FORMCHECKBOX 
  Multi-section

21.  List names of faculty who may teach this course:  Helford, Boles, Matthews, Jones
22.  Section enrollment cap:  30
If this course is being submitted for approval as a new LIBERAL STUDIES course, please complete questions 23-25.

OR

If this course is being submitted for approval as a new JUNIOR LEVEL WRITING course, please complete questions 30-31.

OR

If this course is being submitted for approval as a new SENIOR CAPSTONE course, please complete questions 32-34.

NEW LIBERAL STUDIES COURSE

23. Distribution Block  (check one):  If a topics course, must apply to ALL  sections.
       Aesthetic and Humanistic Inquiry   FORMCHECKBOX 
           Cultural Understanding   FORMCHECKBOX 
      Science  FORMCHECKBOX 
            Social and Political Worlds   FORMCHECKBOX 

24. Skills (check two):  If a topics course, must apply to ALL  sections.
     Effective Oral Communication   FORMCHECKBOX 
       Effective Writing   FORMCHECKBOX 

     Critical Thinking  FORMCHECKBOX 

     Quantitative Reasoning   FORMCHECKBOX 
        Scientific Inquiry   FORMCHECKBOX 
       

25.  Is this a topics course?    Yes   FORMCHECKBOX 
          No    FORMCHECKBOX 

     If YES, please complete questions 34-36.     If NO, please go to question 42.




	35. Approvals
	
	
	
	

	

	Department Chair (if appropriate)                                                                                                                                Date

	

	Chair of college curriculum committee                                                                                                                        Date

	

	Dean of college                                                                                                                                                             Date

	


	For Committees use only

	

	For Liberal Studies Committee                                                                                                                                     Date


	

	Action taken:

	                          _____________________    Approved as submitted                                                   ___________________________  Approved as modified

	


	For University Curriculum Committee                                                                                                                         Date


	

	Action taken:

	
	
	Approved as submitted
	
	Approved as modified
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CVC 101 
Introduction to Cinema and Visual Culture 
(3 credits)
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College of Arts and Letters

TTH schedule 
with an evening screening 

Faculty: Joe Boles, Irene Matthews, Paul Helford, Janna Jones 

Office Address and Office hours: As per….

[
Course prerequisites

None

Course description

This class introduces students to the historical issues and theoretical concepts in Cinema Studies as an academic field, as well as to cinema and film, more generally, as a force in art, culture, economics, and politics.  Additionally, the course provides a foundational understanding of the study of visual culture-- in photography, television, advertisements, art history, architecture, fashion and even music—especially as it relates to cinema.  Specific attention will be paid to 

1) 
the discipline-specific terminology and conventions in the study of cinema and visual culture, including issues such as the role of the director, cinematographer, film editor and other members of a film’s cast and crew; the meaning of the “shot,” the “cut,” “composition,” “mise en scene”, as well as the other basic elements in the grammar of film; film genres, traditions, history, etc.  

2) 
the interpretation of cinematic and other images as texts, such as evidenced in set design, costume, lighting, acting, as well as issues such as montage, juxtaposition, persistence, allusion, parody of/to image(s). 

3) 
theories of reception, audience, and spectatorship, with especially attention to the issues of ethnic, national, and gender identity, as well as venue/format for the visual image and the patterns of consumption of the same.

4) 
the variety of critical, interpretive, and theoretical approaches used in the production and the study of film, both over time and in current scholarship, such as in psychoanalytic, postmodern, feminist, or neorealist theories of representation and interpretation. 

5) 
the effect of cinema  and visual images more generally as they move through history, artistic communities, and social and political cultures, as seen through concepts identity, representation and agency.

Support of the Liberal Studies Program

The Mission of the Liberal Studies Program is to prepare students to live responsible, productive, and creative lives as citizens of a dramatically changing world. To accomplish this mission Northern Arizona University provides a Liberal Studies Program that challenges students to gain a deeper understanding of the natural environment and the world's peoples, to explore the traditions and legacies that have created the dynamics and tensions that shape the world, to examine their potential contributions to society, and thus to better determine their own places in that world.

It is in the nature of the study of Cinema and Visual Culture that we will specifically "explore the traditions and legacies" that shape the world." Cinema, and visual culture more generally, reflect, the aesthetic choices, historical location, and political consequences film and image makers have made since the early 20th century. The social "dynamics and tensions" created by the revolutions in technology, gender roles, and consciousness in the last century are amply and some might say, uniquely, understood in cinema and the attendant growth of visual culture and literacy. The lives of characters in the great films of this era, as well as the bold decision making of the directors, cinematographers, composers, and other makers of these artistic products are both the subject of the writing done in this class and fertile ground for the ethical choices the students themselves will make. The conceptual focus of the class, combined with an examination of the practices of those who make film, make the class a solid reflection of the Liberal Studies Program's Mission.
To understand natural processes and the fragility of the earth's environment.
Be it in "Metropolis," Blade Runner," or "Thelma and Louise" the trope of nature, both in its destructive potential or fragility, will be explored in this class.
To understand the world's peoples and their diversity. 

To understand the traditions and legacies that have created the dynamics and tensions that shape the world.
Be it in the exploration of fascism in The Triumph of the Will, race relations in Do the Right Thing,  historical understanding of agency in Ran, or gender attitudes in The General, cinema, both in its Hollywood and independent incarnations, is a primary vehicle for the exploration of diversity and the traditions and legacies of culture. 
To understand the potential for and limitations of technology to enhance human and other life.
The nature of film and film technology itself is a reflection of the limitations and potential for technology in human existence.
To act upon the individual's responsibilities and connections to local, national, and global communities and environments. 

To practice the habits of an examined or self-reflective life to facilitate ethical and responsible living.
Individual responsibility, self-reflection, and one's role in community are specifically the subject of films like Rear Window, The Purple Rose of Cairo, All That Heaven Allows, and Vertigo and class discussions, especially, will encourage the self reflective life to which the Program aspires.
Student Learning Expectations/Outcomes for this Course
 At the conclusion of this class, students will be better able to:

· 
Critique, analyze, and theorize, at an introductory level, the production, distribution, consumption/reception, interpretation, and effects of visual culture and cinema—as evidenced in descriptive, comparative, and expository writing.

· 
Use the discipline and industry- specific vocabulary attendant to cinema accurately and effectively in spoken and written contexts.

· 
Demonstrate, in spoken and written contexts, an introductory understanding of the theoretical concepts in Cinema Studies and in the study of Visual Culture.

This course bears Liberal Studies credit within the Aesthetic and Humanistic Inquiry block with a focus on the skill of effective writing. 


Courses in this block involve students in the study of the human condition through philosophical inquiry and analysis of the various forms of creative expression, in this class, specifically, that of film and the various forms of visual culture.  This course helps students develop an understanding of the relationship between the historical, political, social, and especially aesthetic context and the human creative expression that is cinema. We will make use of major conceptual frameworks and concepts such as the theories of representation and agency to make sense of cinema and visual culture more generally.  We will explore the diversity of cinematic expressions of human experience in theories informed by national, ethnic, and gender identity. Students will also develop their capacities for analysis and ethical reasoning through a variety of means, including close reading of film texts, comparative explorations of  the materials in visual culture from many groups and nations, and study of the intent, practices, reception, and consumption of the work of many film directors and visual artists.

The Liberal Studies Program defines effective writing as conveying information or arguing a point of view using organizational structures, supporting materials, and language appropriate for the topic, purpose, and audience.  By the end of the class students should be able to: Tailor writing to a specific audience; Focus writing on a specific purpose; Produce logical, coherent, and well-structured writing and apply appropriate writing standards

As will be evidenced in your writing assignments for the class, you will be asked to use, properly,  the terminology specific and appropriate to Cinema and Visual Studies, as, for example, “shot,” “blocking,” “representation,” “ identity.”  

In your writing you will need to use direct quotations from the readings and “supporting materials” assigned for the class and use proper and “appropriate writing standards” and “citations” as established in the writing assignments. Additionally, you will be graded on the degree to which to stay focused on the “specific purposes” of the assignments and the required “organizational structure.” For example, the Research Archive assignments will ask for specific information, distilled from the readings and applied, logically, to the films screened for the class.  Valid, but off topic, observations about Star Wars, for example, presented in forms or styles not in the assignment may be allowed to a greater degree in on-line discussions but less so in formal papers or Smart Comments.  Understanding why such observations or styles may be allowed or not allowed will be part of the learning outcomes for the class.

Many of the “Smart Comments” assigned will ask you to write to specific audiences.  For example, you may be asked to write to a producer, convincing her/him that the film Imitation of Life is worth a remake in the manner that Far from Heaven was as successful remake of All That Heaven Allows. You will be encouraged in all your writing to develop a variety of rhetorical approaches appropriate to different writing circumstances.  
We will emphasize the basics of rhetorical address-- audience, author, and purpose—as well as the tools of argumentation—logos, pathos, and ethos.   As in the above example, you might make a logical and coherent argument that such a remake of Imitation of Life assures box-office success or that such a remake would serve an ethical need to repair the ethnic bias that might be present in the earlier film or you might make a personal argument that such emotionally moving films no longer enthrall as they did in the 1950s.  

Textbook and required materials
Hill, John & Gibson, Pamela Church.  Film Studies: Critical Approaches. New York: Oxford University Press. 2006.  

Kolker, Robert. Film, Form & Culture 3rd edition (with Interactive DVD). New York: Mc Graw-Hill, 2006. 

Sturken, Marita & Cartwright, Lisa. Practices of Looking: An Introduction to Visual Culture. New York: Oxford University Pess.   2001.

Course structure/approach

Class will be a combination of lecture, discussion, and small group discussion, using film clips and images on a frequent basis.  Screenings will be either face to face or simply viewed by the assigned date, depending on the professor teaching the class.
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Week 1
A Copy of a Copy without an Original


T
Introduction 


TH
FFC: Chapter 1 “Image and Reality,” pp. 1-29 and 


images on DVD as indicated.



POL: Introduction, pp. 1-9



FS: General Introduction, pp. xiii-xv

Screening:  Gentlemen Prefer Blondes (Howard Hawks, 1953)


        “Material Girl” (Madonna, 1985)
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Looking at Looking

T
FFC: Chapter 2 “Formal Structures: How Films Tell Their Stories,” pp. 30-50 and DVD 
images

Weekly Discussion post due
TH
POL: Chapter 1 “Practices of Looking: Images, Power, and Politics,” pp. 10-44

Smart Comment # 1 due

Screening: The General (Buster Keaton, 1927)
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Week 3
The Shot, the Cut, The Horror

T
FFC: Chapter 3 “Building Blocks: The Shot,” pp. 51-80 and DVD images or film clips


Weekly discussion post due



TH
FFC: Chapter 4 “Building Blocks: The Cut,” pp. 81-107 and DVD images or film clips

Smart Comment # 2 due

Screening: Psycho (Alfred Hitchcock, 1960) 
Week 4
The Director and 
All the Rest

[image: image8.wmf][image: image9.wmf]T
FFC: Chapter 5: “Tellers of Film,” pp. 108-132 and DVD images or film clips

Weekly discussion post due

TH
FFC: Chapter 6: “The Film Director, pp. 133-170 and DVD images or film clips

Smart comment # 3 due

Screening: Far From Heaven (Todd Haynes, 2002)

And clips from All That Heaven Allows (Douglas Sirk, 1955)
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Who Watches the Watchers?

T
POL: Chapter 2 “Viewers Make Meaning, pp. 45-71

Weekly discussion post due

TH
POL: Chapter 3 “Spectatorship, Power, and Knowledge,” 72-108

PS: “Film Audiences,” pp. 200-209

Paper #1 due

Screening: Rear Window (Alfred Hitchcock, 1954) 
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Week 6
Visual Culture and the Public

T
FFC: Chapter 7 “Film as Cultural Practice,” pp. 171-210 and DVD images or film clips
Weekly discussion post due
TH 
POL: Chapter 5  “The Mass Media  and the Public Sphere,” pp. 151-188 

Archive Assignment # 1 due

Screening: Vertigo (Alfred Hitchcock, 1958) 
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Tellers of Stories or Manufacturing of Desire 

[image: image13.wmf]T
FFC Chapter 8 “Master Narratives and Dominant Fictions” pp. 211-254 and DVD images or film clips

Weekly discussion post due TH

POL Chapter 6 “Consumer Culture and the Manufacturing of Desire?” pp. 189-236

Smart Comment # 4 due
Screening: Triumph of the Will (Leni Riefenstahl, 1935)

And clips from  Star Wars (George Lucas, 1977)
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The Comfort of Genres

T
FFC Chapter 9 “Westerns, Science Fiction, Neorealism, Melodrama”, pp. 255-293

Weekly discussion post due

TH
POL Chapter 4 “Reproduction and Visual Technologies,” pp. 109-150 & Chapter 8, “Scientific Looking, Looking at Science” pp. 279-314

Smart Comment # 5 due

Screening: Blade Runner (Ridley Scott, 1982, 1992, 2007 cuts)

[image: image15.wmf]Week 9
Film and Culture, Take 2

T
POL: Chapter 9  “The Global Flow Of Visual Culture,” pp. 315-346

Weekly discussion post due

TH
FS: “Introduction to Film Studies,” pp. 1-21

Plan or outline for Paper # 2 due

Screening: The Battleship Potemkin (Sergei Eisenstein, 1925)

[image: image16.wmf][image: image17.wmf]Week 10
Theory and Practices

T
FS: “The Film Text and Film Form,” “Film Acting,” “Film Costume,” “Film Music”—pp-22-48

Weekly discussion post due

TH
FS: “Classic Film Theory,” “Impressionism, Surrealism,” “Psychoanalysis,” pp. 49-88

Archive Assignment # 2 due

Screening: Blonde Venus  (Josef von Sternberg, 1932)
Week 11
Postmodernism and Self Aware Cinema

T
FS: “Post structuralism and deconstruction” pp-89-93

Weekly discussion post due
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TH
FS “Film and Postmodernism pp. 94-103

POL: Chapter 7 “Postmodernism and Popular Culture,” pp. 237-278

Draft of Paper # 2 due

Screening: The Purple Rose of Cairo (Woody Allen, 1985) and clips/stills from Cindy Sherman’s work
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Week 12
Race, Gender and the Body

T
FS: “Marxism” & “Feminism pp. 104-132

Weekly discussion post due

TH
FS: “Gay and Lesbian Criticism,” “Queer Theory” pp.133-150

Pre-Conferences on paper # 2

Screening: Imitation of Life (Douglas Sirk, 1959)
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Screening: The Body Beautiful (Ngozi Onwurah, 1991)
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Week 13
Film in the World, the World in Film

T
FS: “Race and Ethnicity,” “Film and Cultural Identity”, pp.156-173

Weekly discussion post due

TH
FS: Sociology and Film, pp. 188-192

Paper # 2 due

Screening: Do the Right Thing (Spike Lee, 1989)

[image: image23.wmf]Week 14
“We too are children of this age... 



weaned on strife and chaos.”
T
FS: “Film and History,” pp. 174-187

Weekly discussion post due

TH
FS: “Cultural Studies and Film,” pp.193-199

Screening: Ran (Akira Kurosawa, 1985) 



Post-Conferences on Paper # 2 this week

Week 15   Shot by Shot
T
Review—clips from Thelma and Louise

No discussion post this week

TH
Review—clips from Metropolis

Archive assignment # 3 due

Final exam: See posted schedule

Recommended optional materials/references

See the bibliographies in our three textbooks at the end of each chapter and on the CD attached to FFC.

Assessment of Student Learning Outcomes

A Guideline, Not a Contract: While you have a right to expect we will stay on topic, this syllabus is a guideline, not a contract. I reserve the right to add readings, quizzes or films as needed. I also may choose to drop or substitute readings if there are any problems with availability.
Attendance:  You must come to all classes.  Points are given for attendance, not deducted for absence.  No excused absences, though extra credit projects for a few missed classes is possible.  Calling about an absence, though a courtesy, does not excuse an absence.  In addition, if you miss more than 4 classes your grade may be dropped. And if you miss more than 6 you may be administratively dropped from the class.  If you are late or leave early, attendance points will be taken from you.  

Assignments:

Film Screenings:  [Some faculty will have students watch these on their own]
You will need to watch 1-2 films a week for this class at the assigned evening screening.

Research Archive Assignments: 

Each section of the class has Research/Glossary Archive assignments. These are formal responses to the readings, films, and other material which will demonstrate 

· 
That you indeed have done the reading 

· 
That you understand the readings and can connect it to course themes and issues 

I require this archive in lieu of quizzes and midterms. I will ask you to generate annotated lists, definitions, summaries, comparisons, short essays and other material.. 
If you do excellent work and complete all the archive assignments throughout the term, I may reduce the number of questions you will need to do on the final.

Your archive can include formal responses to the readings and films in addition to what is assigned. This is your opportunity to write about things which are of more value and interest to you. Ambition will be rewarded.

The Archive will be collected three times this term. See the Course Schedule and the Course Content sections for specific assignments, due dates, and point assignments

Sample Archive questions:

1) Develop an annotated list of the 10 major concepts raised in weeks 1-6, at least ten of which must be shared in common by both the FCC and POL

2) Identify 5 “replacement” images from the films we have seen thus far for the FCC and POL book chapters we have read, and a brief explanation why  they are equal to—or better than—the ones used.

3) Provide an example of the three forms of “reading” (p. 57 in POL), using Far from Heaven and the clips from  All that Heaven Allows.

4) Provide a shot by shot and a cut by cut analysis of a 5 minute sequence from Psycho, excluding the opening and shower scenes which were discussed in class. .  

Smart Comments
You will be asked to provide  5 "smart comments" about the films, the readings and other material. These will be short, a paragraph to a couple of pages, in which you present

· 
astute observations about central, salient, and significant issues 

· 
distillation of multiple essays into a statement of common , shared, or contradictory themes or claims 

· 
application of theoretical ideas presented in lectures and readings 

· 
demonstration of your individual visual acuity and literacy skills 

These will be formal assignments and due as indicated on the syllabus.
You will send Smart Comments to me via Vista by the due dates.

Sample Smart Comment Question:

After doing all the reading for this section, select a scene from The General and respond to this question: "How do the cinematic elements of this scene—inter-title text, costume, setting, lighting, music, set, blocking of the shots --help covey the film’s larger  meaning, message, and purpose?  In other words, what is the relationship of aesthetics to the ideas, concepts, or ethics of the film? Be sure to use the readings from this section to help support your claims. 1-2 pages. 

Discussions

I will divide the class into two Vista discussion groups. Students with last names A-K are assigned to the "Cineaste Group" and those with last names L-Z are assigned to the "Auteur Group."
Prior to submitting Smart Comments, each student in a discussion group will post at least 2 meaningful responses to the questions provided in the discussion area on each section of the class. These postings will go through the Vista discussion section for this class.  These comments can be thoughtful questions about the content, salient responses to other students, strategies you might suggest for completing the Smart Comment or Paper assignment, drafts of what you intend to write, additional information about the topic, etc.

The discussions must be respectful and should provide clarification, enhancement, alternate and substantiated positions on the topic. No insulting, dismissive, or offensive speech. [See policy statements below.] And yes, you must read everyone's comments. There will be a question or two on the final focused on the discussions.   Discussions will be variations on the smart comment which will follow.  In other words, they will be directed at elements of the Smart Comment you will write for Thursday classes.

Papers

There will be two papers in this class.  Assignments to be distributed.

Sample Paper assignment (elements):
Purpose: Demonstrate your ability to synthesize readings, images, and lecture notes; develop and defend a thesis; demonstrate an understanding and mastery of reading; document careful reading of films.

· 
You will address all the films and readings from week five through ten.

· 
The paper will incorporate the theoretical issues the course has raised to week ten, as many of the other themes/learning outcomes of the class as relevant.  Specific paper topics will include issues relating to spectatorship, comparative theoretical approaches to film, comparative use of technique across film genre, etc

· 
Central to your success will be the visual acuity and visual literacy skills you have developed over the term. Carefully and comparatively discussed scenes, dialogue, settings, and images will be the rule. Discussion of film technique will improve your ability to document your assertions. 

· 
Use of specific and accurately documented quotations will be presumed. 

· 
Your ability to observe patterns in and the differences amongst the films will be part of your success. 

Length: 4-6 pages double spaced. Ambition will be rewarded and quality longer papers of 9-15 pages will be considered for extra credit. If you plan to do an extra credit paper, contact me.
Final Exam: 

The final exam will be done in two parts. The Long Question section will be released to you a month before the end of the semester. You will select a question, discuss your approach with me, and have it ready to be turned in by the Exam submission date. The Short Essay portion of the exam will be released to you a week before the Exam Submission date and it will address all the material raised in the class. 

Grading System:  1000 points 

100 points for…………    Attendance

100 points for ..................Research Archive [your reading, film screening, and evidence of mastery of both] 

250 points for ................. Smart Comments [evidence of application of theories, readings, lectures]  175 points for ..................Discussions [meaningful responses] 

250 points for ................. Papers—

100 points for ................  Final Exam

25 points for…………… Conferences

--------------------------------------------------------------------------------

Up to 100 points allowed for extra credit work.

--------------------------------------------------------------------------------

900-- 1000= A
800 -- 899 = B

700 --799 = C

600 -- 699 = D

599 --     0  = F

Course policy

Attendance Policy: You must come to all classes.  Points are given for attendance, not deducted for absence.  No excused absences, though extra credit projects for a few missed classes is possible.  Calling about an absence, though a courtesy, does not excuse an absence.  In addition, if you miss more than 4 classes your grade may be dropped. And if you miss more than 6 you may be administratively dropped from the class.  If you are late or leave early, attendance points will be taken from you.  

Retests/Makeups: If you miss any test, quiz or assignment you must contact me within a week of missing. 

Plagiarism Policy: Don’t do it! See official policy:

http://www4.nau.edu/stulife/StudentHandbook/Appendix_G_AcademicDishonesty.htm

University policies:  Attach the Safe Working and Learning Environment, Students with Disabilities, Institutional Review Board, and Academic Integrity policies or reference them on the syllabus.
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