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College of Arts and Letters

Department of Humanities, Arts, and Religion

MST 350: MUSEUM STUDIES I

 [3 credit hours]
Day/Time: 


Building/Room: 

 

Instructor: 


Office:  




 
Office Phone: 


E-mail: 



 Office Hours: 
 

Course Prerequisite: Junior Status

Course Description and Objectives: 

Museums Studies I, the first component of a two-course sequence intended to introduce the student to the field of museology, addresses the history of the idea of the museum and the formation of museums. Students will also be introduced to contemporary museological discourse. We will cover a variety of topics: the early history of the formation of museums; the types of museums; collecting and curating; the relationships between nationalism, modernity, and museums; various social, economic, and intellectual functions of museums; implicit theories of art and of history that structure museums; the formation of gendered and ethnic identity in/through museums; colonialism; tourism; the marketing of art; and the relationships of museums to the practice of art and art history.

Students will be required to write four short papers demonstrating an understanding of ideas and concepts covered in the assigned readings and class discussions. In addition, a final paper that demonstrates a comprehensive grasp of course content will be required. Students will also be expected to participate in short field trips to local museums and interpretive centers.

Student Learning Expectations/Outcomes for this Course: 

In the process of participating in this course, students will have an opportunity to develop and to demonstrate the following:

· A foundational understanding of the history and function of museums of various types.

· A foundational understanding of key concepts in museum studies.

· The ability to write and speak in a clear, coherent, and cohesive fashion, demonstrating an understanding of basic museological concepts, in all written and oral contexts.

· The ability to apply key concepts of museological discourse to analysis of exhibitions viewed both in-class and in the course of field trips.

Course Structure/Approach: 

The course will be taught as lecture and discussion. The instructor will provide students with discussion questions that will guide their reading and serve as the focus of class discussions. Students will be expected to complete all readings before the day on which they listed on the syllabus and come to class prepared to discuss them. Lectures will be combined with class discussions to facilitate the development of critical thinking skills. Writing assignments, both in and out of class, will be designed to develop effective writing skills. 

Textbook:  

Museum Studies: An Anthology of Contexts, edited by: Bettina Messias Carbonell

All other readings are available on Vista.

COURSE OUTLINE:  

(Readings are read prior to and discussed during the day indicated.)

Week 1
Course Introduction: syllabus/course info, etc.

Carbonell, “General Introduction: Museum/Studies and The ‘Eccentric Space’ of an Anthology,”

I. THE HISTORICAL BACKGROUND

Week 2

Bazin, “Foreword” (Carbonell)

Findlen, “The Museum: Its Classical Etymology and Renaissance Genealogy” (Carbonell)

Shelton, “Cabinets of Transgression: Renaissance Collections and the Incorporation of the New World” (Vista)

Duncan and Wallach, “The Universal Survey Museum” (Carbonell)

Week 3

Hudson, “The Museum Refuses To Stand Still” (Carbonell)

Porter, “Seeing Through Solidity: A Feminist Perspective On Museums” (Carbonell)

Duffy, “Museums of ‘Human Suffering’ and The Struggle For Human Rights” (Carbonell)

Duncan, “The Art Museum as Ritual” (Vista)

Week 4
Miller, “The Life of Harold Sellers Colton: A Philadelphia Brahmin in Flagstaff,” selections (Vista)

Olberding, “Telling the Story: The Museum of Northern Arizona” (Vista)

Mangum and Mangum, “One Woman’s West: The Life of Mary-Russell Ferrell Colton,” selections (Vista) 

Week 4, day 2

PAPER #1 DUE 

Class meets at Museum of Northern Arizona today
II. “NATURE” IN THE MUSEUM: NATURAL HISTORY, ANTHROPOLOGY, ETHNOLOGY
Week 5

Peale, “To the Citizens of the United States of America” (Carbonell)

Goldwater, “The Development of Ethnological Museums” (Carbonell)

Boas, “Museums of Ethnology and Their Classification” (Carbonell)

Looby, “The Constitution of Nature” (Carbonell)

Bronner, “Object Lessons: The Work of Ethnological Museums and Collections” (Vista)

Week 6
Hinsley, “’Magnificent Intentions’: Washington, D.C., and American Anthropology in 1846” (Carbonell)

Grognet, “Ethnology: A Science on Display” (Carbonell)

Bouquet, “Thinking and Doing Otherwise: Anthropological Theory in Exhibitionary Practice” (Carbonell)

Kirshenblatt-Gimblett, “Objects of Ethnography” (Vista)

Week 7, day 1
Prakash, “Museum Matters” (Carbonell)

Teslow, “Reifying Race: Science and Art in Races of Mankind at the Field Museum of Natural History” (Vista)

Love, “Curators as Agents of Change: An Insect Zoo for the Nineties” (Vista)

III. MUSEUMS AND NATIONHOOD

Week 7, day 2

Anderson, “Census, Map, Museum,” from Imagined Communities (Vista)
Coombes, “Museums and The Formation of National and Cultural Identities” (Carbonell)

McLean, “Museums and National Identity” (Vista)

Week 8
Heartney, “Fracturing The Imperial Mind” (Carbonell)

Rydell, “The Chicago World’s Columbian Exposition of 1893” (Vista)

Duncan, “Art Museums and the Ritual of Citizenship” (Vista)

Lowenthal, “National Museums and Historical Truth” (Vista)

Week 9
Kennedy, “Some Thoughts About National Museums At The End of The Century” (Carbonell)

Fenton, “The Pitt-Rivers Museum, Oxford” (Carbonell)

Wallis, “Selling Nations: International Exhibitions and Cultural Diplomacy” (Vista)

Week 9, day 2

PAPER #2 DUE 

Class meets at Museum of Northern Arizona today

IV. Locating History In The Museum

Week 10

Flower, “Local Museums” (Carbonell)

Crane, “Memory, Distortion and History In The Museum” (Carbonell)

Schlereth, “Collecting Ideas and Artifacts: Common Problems of History Museums and History Texts” (Carbonell)

Gieryn, “Balancing Acts: Science, Enola Gay and History Wars at the Smithsonian” (Vista)

Dubin, “Battle Royal: The Final Mission of the Enola Gay,” and “The Postmodern Exhibition: Cut on the Bias, or Is Enola Gay a Verb?” (Vista)

Week 11
Leone and Little, “Artifacts As Expressions of Society and Culture: Subversive Genealogy and The Value of History” (Carbonell)

Corrin, “Mining The Museum: Artists Look At Museums, Museums Look At Themselves” (Carbonell)

Duffy, “The Holocaust Museum Concept” (Vista)

Edge and Weiner, “Collective Memory and the Museum: Towards a Reconciliation of Philosophy, History and Memory in Daniel Libeskind’s Jewish Museum” (Vista)

Week 12

Wallach, “The Battle Over The West as America” (Vista)

Dubin, “A Matter of Perspective: Revisionist History and The West as America” (Vista)

De Gorgas, “Reality As Illusion, The Historic Houses That Become Museums” (Carbonell)

Lober, “Community Builders: The Riordan Families of Flagstaff” (Vista)

Arizona State Parks, “You’re Invited to Visit the Riordan Mansion in Flagstaff, Arizona” (Vista)
Week 12, day 2

PAPER #3 DUE 

Class meets at Riordan Mansion today
V. Arts and Audiences

Week 13

De Forest, “The Importance of Art Museums in Our Smaller Cities” (Vista)
Dana, “The Museum As An Art Patron” (Carbonell)

Bataille, “Museum” (Carbonell)

Gilman, “Aims and Principles of The Construction and Management of Museums of Fine Art” (Carbonell)

Bourdieu, Darbel and Schnapper, “Conclusion To The Love of Art” (Carbonell)

Week 14
Wolff, “Women At The Whitney, 1910-30: Feminism/Sociology/Aesthetics” (Carbonell)

Davalos, “Exhibiting Mestizaje: The Poetics and Experience of The Mexican Fine Arts Center Museum,” (Carbonell)

Zolberg, “An Elite Experience for Everyone?: Art Museums, the Public and Cultural Literacy” (Vista)
McShine, “From ‘The Museum as Muse: Artists Reflect’: Introduction” (Carbonell)

Week 15
Hooper-Greenhill, “Changing Value in the Art Museum: Rethinking Communication and Learning” (Carbonell)

Kirshenblatt-Gimblett, “Secrets of Encounter” (Carbonell)

Haxthausen, “Introduction,” The Two Art Histories: The Museum and the University (Vista)

Trodd, “The Discipline of Pleasure: Or, How Art History Looks at the Art Museum” (Vista)

Week 15, day 2

PAPER #4 Due

Week 16
Lubow, “Remoderning: How MOMA Will Retell the Story of Modernism” (Vista)

Wallach, “The Museum of Modern Art: The Past’s Future” (Vista)

Week 16, day 2

Class Meets at NAU Art Museum today

FINAL PAPER DUE
ASSESSMENT OF STUDENT LEARNING OUTCOMES:


Methods of Assessment:


1)  Discussion/attendance (20% of total grade). 

2)  Four 3-5 page typewritten papers (each 10% of total grade).

3)  8-10 page final paper (40% of total grade). 


Timeline for Assessment:



Four 3-5 page papers due:




Week 4, Day 2




Week 9, Day 2




Week 12, Day 2




Week 15, Day 2



Final 8-10 page paper due:




Week 16, Day 2

Grading System:  

ALL assignments must be completed in order to pass the course, unless you provide the instructor with a valid written medical or institutional letter discussing why this will not be possible (notes from the Fronske health center are not acceptable).  With proper documentation, your remaining grades will be averaged together.   

The grading scale for the course is as follows:

90%-100% =A


80%-89% =B

70%-79%=C



60%-69%=D


Below 59%=F
Grading Criteria:

See attached grading form with detailed description of evaluation criteria.

COURSE POLICIES:

Late Assignments: There will be NO makeup writing assignments or makeup tests unless there is a valid medical written excuse (from the doctor, hospital, etc), or a valid institutional excuse presented (or notification that it will be forthcoming) within 24 hours of the missed assignment.  A missed assignment will be counted as a zero.  

Attendance Policy:  Given the structure of the course, which is based partly on class discussions, it is imperative that you attend each class, participate actively, and demonstrate your knowledge of the assigned readings both verbally and in writing. Any more than two unexcused absences (those without a valid medical excuse or a valid institutional excuse) will result in a reduction of the student’s letter grade by one-third (i.e., from an A to an A-). 

Statement on Plagiarism and Cheating: The Department of Humanities, Arts, and Religion considers cheating and plagiarism serious issues and deals with them severely.  Any student found cheating or plagiarizing will fail the exam or assignment, and may be removed from the class.

Cell Phones and Other Electronic Devices:  ALL cell phones, pagers, beeping watches and any other form of electronic device MUST BE SWITCHED off BEFORE you enter the classroom.  If one of these devices goes off, you will be asked to leave the class for the remainder of the period.

University policies:  See the NAU website for the Safe Working and Learning Environment, Students with Disabilities, Institutional Review Board, and Academic Integrity policies.









Name     
_____________________________








Paper No. 
______
Evaluation Criteria

20%
Responsiveness
Does your paper respond appropriately to the assignment?  Does it show that you’ve understood what the assignment asks?

20%
Thesis
Does your paper have a clear, convincing, and relevant thesis, a claim that explains why you are writing and why the reader should be reading?  If you are arguing for something, is your argument compelling and convincing?  Will it make your audience care?  If you are explaining something, do you make clear what it is you are explaining, and why the reader might want to know about it?

20%
Organization
Does your paper focus clearly on the logic required by your thesis, excluding what is irrelevant? Does the paper make good organizational sense?  Do you make your argument in terms that are as specific as possible?  Do you particularize each of the grounds you give for accepting your claim, or for following and understanding your thesis idea?  Do you give examples so readers can see what you actually mean?  Are the grounds you give relevant to the point you’re trying to make?  A well-focused paper will follow clearly, avoid unclear digressions, and its different parts will all seem to be relevant to the claim you’re making.

20%
Fullness
Do you develop your ideas sufficiently that your argument can be followed, and that your reader will grant you authority for what you say?  Do you give your arguments enough time?  Do you say enough, staying with points long enough to convince your reader that you know what you’re talking about?  

20%
Presentation
How well have you edited your paper?  Are there spelling errors?  Punctuation problems? Awkward sentences? 

  Grade

     R
     T
      O
     F
   P
=        Total

  (0-20 pts)
(0-20 pts)
(0-20 pts)
(0-20 pts)
(0-20 pts)
    (0-100 pts)      

 __________
__________
__________
__________
__________
 _____________

Comments:
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