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Dear Allen,

I am writing you in support of the two new film courses your department is

sending through the UCC for approval. I have consulted with colleagues in

our Electronic Media and Film major and we are all in agreement that ENG 266

and ENG 467 would be wonderful courses to add to the curriculum and do a

great service to many students on campus.

You have the support of the School of Communication in this effort, and look

forward to hearing the good news that these courses are approved.

Best wishes, Mark

-- 

Mark Neumann, Director and Professor

School of Communication

Northern Arizona University

Flagstaff, AZ 86011-5619

Phone: 928.523.8887
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Peterson 306; ext 3-9238

ENG 266—World Cinema—An Introduction

Prof. Irene Matthews

Tu / Th 9.35–10.50 a.m., LA 207


Office Hours : Wed. 1.30–3.30 and by appointment

The camera is not only a reproducing apparatus; the cinema is not an art which films life: the cinema is something between art and life.  Unlike painting and literature, the cinema both gives to life and takes from it, and I try to render this concept in my films.  Literature and painting exist as art from the very start; the cinema doesn’t.


Jean-Luc Godard
Despite Jean-Luc Godard’s reservations above, cinema has been widely recognized as the pre-eminent popular art form, as well as the principal narrative source, of the twentieth century.  As we move into the twenty-first century, many new technologies offer alternative forms of information, but few approach films’ combination of artistic achievement and memorable stories; and it remains to be seen whether the new formats survive into a new epoch.

In the United States, we enjoy the advantages and suffer the disadvantages, of a cinema market dominated by Hollywood.  The advantages include a huge industry with the will and the means to constantly improve technology; the disadvantages – perhaps manifest only recently – include the extent to which Hollywood films are driven by simplistic market assessments and profit motivations: these may suppress originality and even artistic endeavor, and also minimize the extent to which indigenous national cinemas outside of the U.S.A. have for many decades produced films of high artistic achievement and cultural importance.   

This introductory course will attempt to increase our knowledge of a few of these world cinemas, especially from more unfamiliar areas (such as Africa, the Middle East, Latin America, Eastern Europe) and about film periods and styles no longer current.  Each week we will watch short excerpts** from the cinema of a certain country, or by a certain director, or in a particular genre.  We’ll discuss the excerpts in class and situate them within their type.   I shall give short introductions to what we watch each week.  

This is a Liberal Studies course in the Cultural Understanding distribution block. Courses in this block enhance students' understanding of different cultures of the world through the study of language, literature, religion, and artistic creations or other disciplines. These courses provide students with an experience of diverse cultures [different from their own], and an analytic framework that facilitates awareness of how cultures vary and shape human experience. Students will become more familiar with cultures of the world and develop an appreciation for the unique features and perspectives of varied cultural traditions. The mission of the Liberal Studies Program at Northern Arizona University is to prepare students to live responsible, productive, and creative lives as citizens of a dramatically changing world. To accomplish the mission of Liberal Studies, Northern Arizona University provides a program that challenges students to gain a deeper understanding of the natural environment and the world’s peoples, to explore the traditions and legacies that have created the dynamics and tensions that shape the world, to examine their potential contributions to society, and thus to better determine their own places in that world.  

Through the program students acquire a broad range of knowledge and develop essential skills for professional success and life beyond graduation.  In addition to discipline specific skills, this course will emphasize critical thinking, an essential skill defined in the University’s Liberal Studies Program.

Class Format

This class will run as a collaborative seminar, however; I invite you to make suggestions for our film choices, and it is extremely important that you read the sections allocated each week and come prepared to discuss the films in class.  Since movies tend to invite highly subjective responses, it is also important that you offer your own opinions, but have reasons for them and be prepared to defend them (or alter them) in conversation with your classmates.  

Assignments/Assessments of Student Learning

In addition to the readings, attendance and participation in class discussions, the writing requirements include:

(1) Keeping a regular film diary of critiques of / responses to, the films we see in and out of class; due Sept. 13th forward


(2) Presentation with a 2-page written handout of your choice of alternative film(s) selected from the segment of films viewed in class (we’ll probably do this in groups of two); due Sept. 13th forward according to sign-up schedule


(3) Final comparative presentation and six-page essay relating three films (based on style, cultural origin, director, genre, use of technology, story-theme, sound, music, casting choices, ... ), including at least one film from class viewings and two others from class or outside.***  We’ll discuss your selection prior to making a final choice, and I encourage you to think broadly about what you most enjoy (or maybe what you really hate, although it is difficult write a good paper if you really don’t like your topic).  Presentations scheduled for November 29th, December 4th and December 5th.  Papers due the week of December 10th.  This final essay assignment will be used to assess your critical thinking skills for Liberal Studies.

Writing and grading are as follows:

(1)  Attendance, preparation and participation 




200 points

(2)  Film Diary (1 1/2 pages** per week, minimum) (3 x 100)


300 

(3)  Film presentation + 2-page handout




200

(4)  Final comparative essay, six pages revised,

           including brief class presentation (50)




300









         


--------









          

1000 points total

Grading Scale:

900-1000 points = A
800-899 points 
 = B
700-799 points   = C
600-699 points   = D
0-599 points       = F
Further details about the above assignments:

(1) = This class is a seminar – your attendance and participation are essential.  Missing a class without exceptional prior permission will seriously affect your grade;

(2) =  Keeping a film diary of short critiques of / responses to, the films we see in and out of class; each critique/comment – at least one per week – **2 pages per week, minimum; I’ll run over the format in class; I’ll ask to see your diaries at random, so keep up to date!

(3) = In class oral presentation plus a 2-page class handout, with a partner, of your choice of [in-class or alternative] film(s) selected from the segment/overview of films being viewed that week;

(4) = Final short essay, six pages revised, after consultation, relating three films (based on style, cultural origin, director, genre, use of technology, story-theme, sound, music, casting choices, ...  your choice of association – with my input), including at least one film from class viewings and two others from class or outside.***  We’ll discuss your selection prior to making a final choice, and I encourage you to think broadly about what you most enjoy (or maybe what you really hate, although it is difficult write a good paper if you really don’t like your topic).  Prior to your final version, we’ll run by your ideas, choice of texts, and approach in class.
Other Course Policies

Makeup Work: Makeup work will not be allowed, except in case of illness or family emergency.

Plagiarism: Any evidence of academic dishonesty may result in failure (assignment and/or course).  To submit a paper that is not truly the product of your own mind and skill is to commit plagiarism.  Academic dishonesty is evidenced in work that is plagiarized, copied from another source, copied from your own work for other classes, written or revised by someone else, etc.  If you refer to another source, you need to give credit to that source when you quote directly and when you paraphrase.  Extensive paraphrases even with citations are considered plagiarism.  Collusion may result in failure of the course.  Do not plagiarize.  The consequences are severe and not worth the risk.

Learning Outcomes 

By the end of the course, as well as, having sampled some unfamiliar (and, I hope, interesting) movies, students should be able to :

· Identify and describe basic camera work and narrative techniques using correct terminology;

· Recognize international, national and regional film histories and styles (an outcome linked to the cultural understanding distribution block);

· Note the influence of politics and ideology on cinema around the world, and on popular culture in general (an outcome linked to the cultural understanding distribution block);;

· Write short comparative–analytical responses to the above concepts and elements;

· Demonstrate their critical thinking skills (an essential skill of the Liberal Studies Program).


Required Texts

Our main text is a broad compendium: The Oxford History of World Cinema (Oxford U.P., 1996) which will serve you well both for general background in this class, and for future study in film.  This is available from Aradia Books.  I’ll have additional critical material available on Vista or in handouts, and will prep each film for you prior to viewing.

Of Note for this Film Class

**  All in-class films will be held on Library Reserve, and I expect you to watch them in full;

*** Since this is a cinema class, and DVD/video are totally inadequate alternatives, I expect you to watch at least three big-screen films during the semester (including those showing on campus) for your diary;

– We’ll have a practice “segmentation” (analysis) exercise on lit and film in the first week;

ANY QUESTIONS?  COMMENTS? 

Reading and Assignment Schedule



Please note – cinema has developed primarily as a form of entertainment, but part of that goal involves shocking the audience.  Some of the excerpts shown in class may disturb you; be prepared, and ask yourselves why filmmakers might want to provoke certain reactions, and why indeed, you allow yourself to get provoked?

Week 1: 27 Aug

Tu
General Introduction and Introduction to Guy de Maupassant, “A Country Excursion”

Th
Discussion, “A Country Excursion”; Introduction to Jean Renoir, A Day in the Country; Introduction to “segmentation”

Week 2: 3 Sept

Tu
Final discussion on segmentation and A Day in the Country
Read and discuss : World Cinema, on Jean Renoir (pp 338-9), and “The popular Art of French Cinema,” (344–353);


[Film terminology – handout]

Th
Read and discuss “Early Cinema” (13-23)


Watch clip from The Lumière Brothers’ First Films
Week 3: 10 Sept – American Film Takes Off (Epic, Comedy, Sound, Industry; 1914-1930s)

Tu
Read and discuss : “Transitional Cinema” (23–42), inc. “David Wark Griffith” and “Cecil B. DeMille”


Watch clips from Birth of a Nation and King of Kings
Th
Read and discuss : “The Hollywood Studio System” (43–53) and “Charlie Chaplin” (84-85)


Watch clip from Modern Times, Singin’ in the Rain

[Student presentation #1 –  names :






topic :
[N.B.: I will take in your film diaries for review and grading any time from here on in...}.
Week 4: 17 Sept – Europe Competes in silence and sound
Tu
Read and discuss “The World-Wide Spread of Cinema” (53–62) and “Sergei Eisenstein” (168-169)


Watch clip from The Battleship Potemkin
Th
Read and discuss “Cinema and the Avant-Garde” (95-100)


Watch clip from Un Chien Andalou

[Student presentation #2 –  names ;






topic :
Week 5: 24 Sept – The Pre- and Postwar Climate – Britain, other European cinemas
Tu
Read and discuss : “Britain at the End of Empire” (361-374) and “The Search for Identity” (604-613)


Watch clip from The Lady Vanishes, The Red Shoes, Lawrence of Arabia
Th
Read and discuss “Changing States in East Central Europe” (632-640)


Watch clip from The Knife in the Water, Closely Watched Trains


[Student presentation #3 – names :





           topic :
Week 6: 1 Oct – In Memoriam – commemorating great directors
Tu
i  Ingmar Bergman


Read and discuss “Art Cinema” (567-575) esp. “Ingmar Bergman (572-573)


Watch clip from The Seventh Seal, Smiles of a Summer’s Night, Fanny and Alexander
Th
ii Michelangelo Antonioni

Read and discuss esp. “Michelangelo Antonioni” (568-569)


Watch clip from L’avventura, Blow Up, The Passenger 




[Student presentation #4 – names :











topic :

Week 7: 8 Oct – Do Movies belong to a “Man’s World?” Focus on women directors
Tu
Read “Feminism” (756-759), esp “Agnès Varda (757); 


Watch clip from The Hitchhiker, Les Glaneurs
Th
Read “Jodie Foster” (478-479)


Watch clip from Daughters of the Dust, Surname Viet, given name Nam, The Piano

[Student presentation #5 – names :






topic :
Week 8: 15 Oct – Japanese Film – Pictorial poetics and modernisms (1950 –>)

Tu
Read “The Modernization of Japanese Film” (714-721), esp. “Akira Kurosawa” (716)


Watch clip from Rashomon, The Seven Samurai
Th
Read excerpt from The Woman in the Dunes (Vista)

Watch clip from The Woman in the Dunes

[Student presentation #6 – names :






topic :
Week 9: 22 Oct – Other Asian Cinemas (1956 –>) 

Tu
Read “India : Filming the Nation” (678-689)


Watch clip from Fire, Earth, Water
Th
Read “China After the Revolution” (693-704)


Watch clip from The Blue Kite, Raise the Red Lantern 

[Student presentation #7 – names :






topic :

Week 10: 29 Oct – Other Americas (i) : Film culture in Hispanic America / the Caribbean
Tu
Read “New Cinemas in Latin America” (740-749), esp. Tomás Gutiérrez Alea (744)


Watch clip from Memories of Underdevelopment, Guantanamera
Th
Avatars?


Watch clip from Los Olvidados, The Harder They Come, Moebius, Suite Habana

[Student presentation #8 – names :






topic :

Week 11: 5 Nov – Other Americas (ii) : ... and Brazil
Tu
The serious: watch clips from Black God, White Devil, Vidas Secas 
Th
And the less so: watch clips from Flying Down to Rio, How Tasty...,  Dona Flor...,  

[Student presentation #9 – names :






topic :

Week 12: 12 Nov – In Memoriam

Tu
iii Robert Altman

Read and discuss “The New Hollywood” (475-482) and “Robert Altman” (470-471)


Watch clip from The Films of Robert Altman
Th
iv Ousmane Sembene

Read “The Cinemas of Sub-Saharan Africa” (667-672), esp. “Sembene Ousmane (668-9)


Watch clip from Xala, Faat Kine

[Student presentation #10 – names :






 topic :

Week 13: 19 Nov – The not-so-dark continent – filmmaking in Africa/the Arab world

Tu
Read and discuss “The Arab World” (661-667)

Watch clip from Yeelen, Mother’s Day, The Battle of Algiers
Th – Thanksgiving Holiday, no class (watch some good movies if you can catch them!)
Week 14: 26 Nov – The Middle East : a long, strong oral influence
Tu
Iran; read “Iranian Cinema” (672-678)


Watch clip from Cow, Secret Ballot, Kandahar, Apple


Th
Student presentations and responses for final papers; (personal appointments with me if desired)

Week 15: 3 Dec – Review and catch-up 

Tu
Student presentations and responses


Th
Student presentations and responses

Dec 10 – 13: FINAL PAPERS DUE ... deadlines to be announced.

*   *   *   *   *

You may have noticed that the above program looks pretty crammed – it always does when we show filmclips in class.  We may not get through all of them, and/or I may change some of them to include new additions to the Library (I ordered a lot of movies over the summer and not all have arrived yet).  If you can think of better examples at any time, own them and can make them available to the class, please let me know, since we are rather restricted to what is currently available at Cline (plus a few of my own tapes – originals, please, no pirated material can be shown in class or at Cline).

Please remember : it is your individual responsibility to watch in full at least one of the movies we excerpt for each class – they’re widely available and will be placed on reserve at Cline Library after our class sessions.  I also expect you to read all the listed readings – none is terribly long, but without them the films will have little context.   I also shall add some specialized readings to VISTA reserve, to help you with more detailed background material.  Some of these will be required, but most will be optional.  And don’t forget big-screen movies showing on campus – I expect you to watch three big-screen movies during the semester, and a response on these may replace a class clip.

NORTHERN ARIZONA UNIVERSITY

POLICY STATEMENTS

SAFE ENVIRONMENT POLICY 

NAU’s Safe Working and Learning Environment Policy seeks to prohibit discrimination and promote the safety of all individuals within the university.  The goal of

this policy is to prevent the occurrence of discrimination on the basis of sex, race, color, age, national origin, religion, sexual orientation, disability, or veteran status

and to prevent sexual harassment, sexual assault or retaliation by anyone at this university. 

You may obtain a copy of this policy from the college dean’s office.  If you have concerns about this policy, it is important that you contact the departmental chair,

dean’s office, the Office of Student Life (928-523-5181), the academic ombudsperson (928-523-9368), or NAU’s Office of Affirmative Action (928-523-3312). 

STUDENTS WITH DISABILITIES 

If you have a documented disability, you can arrange for accommodations by contacting the office of Disability Support Services (DSS) at 928-523-8773 (voice),

928-523-6906 (TTY). In order for your individual needs to be met, you are required to provide DSS with disability related documentation and are encouraged to provide it at least eight weeks prior to the time you wish to receive accommodations. You must register with DSS each semester you are enrolled at NAU and wish to use accommodations. 

Faculty are not authorized to provide a student with disability related accommodations without prior approval from DSS. Students who have registered with DSS are encouraged to notify their instructors a minimum of two weeks in advance to ensure accommodations. Otherwise, the provision of accommodations may be delayed. 

Concerns or questions regarding disability related accommodations can be brought to the attention of DSS or the Affirmative Action Office. 

INSTITUTIONAL REVIEW BOARD 

Any study involving observation of or interaction with human subjects that originates at NAU—including a course project, report, or research paper—must be reviewed and approved by the Institutional Review Board (IRB) for the protection of human subjects in research and research-related activities. 

The IRB meets once each month.  Proposals must be submitted for review at least fifteen working days before the monthly meeting.  You should consult with your course instructor early in the course to ascertain if your project needs to be reviewed by the IRB and/or to secure information or appropriate forms and procedures for the IRB review.  Your instructor and department chair or college dean must sign the application for approval by the IRB.  The IRB categorizes projects into three levels depending on the nature of the project:  exempt from further review, expedited review, or full board review.  If the IRB certifies that a project is exempt from further review, you need not resubmit the project for continuing IRB review as long as there are no modifications in the exempted procedures. 

A copy of the IRB Policy and Procedures Manual is available in each department’s administrative office and each college dean’s office.  If you have questions, contact Carey Conover, Office of Grant and Contract Services, at 928-523-4889. 

ACADEMIC INTEGRITY 

The university takes an extremely serious view of violations of academic integrity.  As members of the academic community, NAU’s administration, faculty, staff and students are dedicated to promoting an atmosphere of honesty and are committed to maintaining the academic integrity essential to the education process.  Inherent in this commitment is the belief that academic dishonesty in all forms violates the basic principles of integrity and impedes learning.  Students are therefore responsible for conducting themselves in an academically honest manner. 

Individual students and faculty members are responsible for identifying instances of academic dishonesty.  Faculty members then recommend penalties to the department chair or college dean in keeping with the severity of the violation.  The complete policy on academic integrity is in Appendix F of NAU’s Student

Handbook. 

ACADEMIC CONTACT HOUR POLICY 

The Arizona Board of Regents Academic Contact Hour Policy (ABOR Handbook, 2-206, Academic Credit) states:  “an hour of work is the equivalent of 50 minutes of class time…at least 15 contact hours or recitation, lecture, discussion, testing or evaluation, seminar, or colloquium as well as a minimum of 30 hours of student homework is required for each unit of credit.” 

The reasonable interpretation of this policy is that for every credit hour, a student should expect, on average, to do a minimum of two additional hours of work per week; e.g., preparation, homework, studying.

Appendix F

CLASSROOM MANAGEMENT STATEMENT

Membership in the academic community places a special obligation on all members to preserve an atmosphere conducive to a safe and positive learning environment. Part of that obligation implies the responsibility of each member of the NAU community to maintain an environment in which the behavior of any individual is not disruptive.

It is the responsibility of each student to behave in a manner which does not interrupt or disrupt the delivery of education by faculty members or receipt of education by students, within or outside the classroom. The determination of whether such interruption or disruption has occurred has to be made by the faculty member at the time the behavior occurs, it becomes the responsibility of the individual faculty member to maintain and enforce the standards of behavior acceptable to preserving an atmosphere for teaching and learning in accordance with University regulations and the course syllabus.

At a minimum, students will be warned if their behavior is evaluated by the faculty member as disruptive. Serious disruptions, as determined by the faculty member, may result in immediate removal of the student from the instructional environment. Significant and/or continued violations may result in an administrative withdrawal from the class. Additional responses by the faculty member to disruptive behavior may include a range of actions from discussing the disruptive behavior with the student to referral to the appropriate academic unit and/or the Office of Student Life for administrative review, with a view to implement corrective action up to and including suspension or expulsion.
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