NORTHERN ARIZONA UNIVERSITY

APPLIED HORN SYLLABUS-MUP 115, 215, 315, 415

INSTRUCTOR:  Nancy Sullivan, Office M109, Office phone: 928-523-3755, Home phone: 928-226-8838, please use with discretion. Email:  nancy.sullivan@nau.edu
Office hours: by appointment.

PREREQUISITES:  Enrollment in MUP 115-615 is allowed only by audition or prior arrangement with Ms. Sullivan.
NATURE OF COURSE:  Private instruction on horn to develop the student’s playing and teaching ability in all musical areas.  Special emphasis will be placed on basics of sound, tone production, intonation, rhythm, musical expression, music theory, improvisation/cadenza writing techniques, technical challenges and other aspects relating to performance on the horn.

OBJECTIVES:

1.  To translate your musical knowledge onto the instrument.

2.  To develop a beautiful, healthy sound.


3.  To learn the language of music theory well enough to be able to express 
yourself musically.


4.  To identify and overcome technical problems well enough to express yourself 
beautifully on the horn.


5.  To explore the profession of Music as a career.


6.  To learn to teach yourself and others effectively.


7.  To learn the discipline of practice....a tool that can be used beneficially in 
many situations in your life.


8.  To cooperate with and support others in a section or ensemble.


9.  To learn to positively critique your peers in a master class setting.


10.  To learn to adjudicate an audition by being on a panel during mock auditions 
in master class.


11.  To learn the “ins and outs” of auditions.


12.  To have fun.

TEXT:

Standard horn literature, including  *Kopprasch 60 studies; *Mozart 4 Horn Concertos, Schirmer edition (with piano accompaniment); *Pottag Orchestral Excerpts Vol. 1, *Art of French Horn Playing by Philip Farkas, *Hill Warm Ups and Maintenance Sessions for the Horn Player, and the cd *Orchestral Excerpts for Horn performed by David Krehbiel, as well as many nontraditional performance pieces assigned by the instructor.  These materials may be obtained through Cedar Music here in Flagstaff (779-0799).

MATERIALS:  Manuscript paper. Open mind. An acceptable quality instrument and mouthpiece.  Metronome, tuner and notebook to document your progress.  Other materials assigned as needed.

GRADING:  Approximately 50% of your grade will be based on the work you put into lessons, and 25% will be based on your performance ability.  You will need to practice both mentally and physically on the things we discuss in our lessons.  Your improvement depends on your willingness to learn and how much time you are willing to devote to the horn.  Your grade will be lowered for missing lessons or required recitals unless you make up the absence(s) with something assigned to you by the instructor.  Your jury performance counts for 25% of your grade.  There will also be one listening exam.

Grading system: A=Outstanding, B=Very Good, C=Average, D=Below Average, F=Failing

Applied horn courses:


MUP 115-1 credit (lower division) = 1/2 hour lesson per week


MUP 215-2 or 3 credits (lower division) = 1 hour lesson per week


MUP 315-1 credit (upper division) =1/2 hour lesson per week


MUP 415-2 or 3 credits (upper division) =1 hour lesson per week

Course numbers above which begin with odd numbers (115, 315) may be taken for 1 credit only.  All even numbered courses (215, 415) may be taken for 2 or 3 credits depending on the student’s major area of concentration.  Music Ed. majors enroll in even numbered courses for 2 credits and Music Performance majors enroll for 3 credits. The maximum amount of lessons for performance majors is: 4 semesters of lower division lessons, 5 semesters of upper division lessons; and for education majors it is 4 semesters of lower division and 3 semesters of upper division lessons. It is required that Music Performance majors will be assigned more material and will perform at least once in public each semester. This requirement may be met through the general recital.

Note that you must pass an upper division jury in order to enroll in MUP 315 or 415 for upper division credit.  Upper division juries are given at the conclusion of each fall and spring semester during final exam week.  Students should plan to take their upper division jury by the conclusion of their 4th semester of lower division applied study. If you fail your jury the first time you must retake the jury the following semester.  Members of the upper division jury include members of the wind and percussion faculty.  The requirements and standards for the upper division jury are quite high, especially for your scales...please check below for specifics.

Performance majors must perform both a junior and a senior recital.  Your junior recital should contain at least thirty minutes of music, and the senior recital should contain fifty minutes of music.  Music Ed. majors are required to perform a junior recital which can be scheduled during your junior or senior year.  The recital should include thirty minutes of music.  Music Ed. majors are highly encouraged to give a senior recital in addition to the junior recital.  Please remember that you are responsible for your own programs and program notes, posters, and your accompanist (in a timely manner).
LOWER DIVISION JURY REQUIREMENTS
You will be required to play all major and minor scales (all forms, memorized, 2-3 octaves) with arpeggios, a 3 octave chromatic scale starting on any note, and two contrasting short movements, pieces, or etudes. 

UPPER DIVISION JURY REQUIREMENTS

You will be required to play all major and minor scales (all forms, memorized, 2-3 octaves or more) with arpeggios, a 3 octave chromatic scale starting on any note requested by the jury, and two contrasting (complete) movements from major horn works with piano accompaniment.

STUDIO REQUIREMENTS

You will be required to learn all major and minor scales (all forms).  You will need to know a chromatic scale three octaves starting on any note requested.  You will need to attempt to do as many pieces of music that I assign you.  You will need to attempt to learn to double and triple tongue, transpose, lip trill, and use the technique of hand stopping.  You will be required to play as assigned in Master Class each semester. You also are required to attend performances at NAU by the NAU Faculty Chamber Players that include horn as announced, and Faculty or special student recitals including horn.  A list of required and recommended performances will be posted.  Not attending performances could lower your final grade by one whole letter grade.  Attendance will be kept.  Also, you are required to have a resume on file with me.

MASTER CLASSES

Master classes meet every Tuesday from 11:10-12:10 in Room 131.  Master Class provides an opportunity for students to play for one another in an informal setting and to provide constructive criticism for one another.  Master Class is also used as a techniques, orchestral excerpt repertoire, and sometimes horn ensemble class, and will also serve to cover any pedagogical discussions.  Master Class is required for all in the horn studio.

PRACTICE!


Practicing is the foundation of your success as a performer on the horn.  Students who practice efficiently and regularly will progress both physically and mentally much more rapidly then those who do not.  Clearly defined objectives should be focused upon before you begin any practice session or lesson.  Practicing will make concerts, juries, Master Classes, lessons, and just about everything much more fun.


Daily practice is expected of all Applied Horn students!!!  It is expected that you will have your lesson material prepared for each and every lesson.  Performance majors should practice 3 hours a day or more.  Music Ed. majors should practice 2 hours a day or more. Non-Music majors should practice at least 1 hour a day.  Your practice time is gauged on the constructiveness of your practice methods, so make your practicing worthwhile…
LESSON ATTENDANCE POLICY


It is your responsibility to take 12 lessons per semester (1/2 hour or 1 full hour depending on which is applicable to you).  If you must miss a lesson for a valid reason (e.g. illness, family emergencies, etc.) you need to call me to arrange for a make-up lesson.  This lesson should preferably be made up during the same week as the missed lesson.  Missed lessons equal lower grades if they are not made up. Unexcused absences, however, are an “F” for that lesson and will not be rescheduled.    

HORN ENSEMBLE and HORN SOCIETY


The Horn Ensemble (MUP 368-Like Instrument Ensemble, when offered) meets weekly to rehearse.  The Horn Ensemble will attempt to give a concert each semester.  The NAU Horn Society, which holds its meetings during Horn Ensemble or during Master Class time, is a recognized member of ASNAU, is free to join, and holds elections for officers every fall.

UPPER DIVISION QUALIFYING JURY REQUIREMENTS

HORN 8/07
Scale requirements:
Chromatic:  3 octave slurred chromatic scale. You choose the starting note.
Major scales and arpeggios: 2 octaves, except Ab, A, Bb, B, and C which are 3 octaves, tongued.
Minor scales and arpeggios: all forms 2 octaves, except ab, a, bb, b, and c which are 3 octaves, tongued.
Solo requirements:
One work that has two contrasting movements or sections (or two different works) demonstrating primarily tone and expression, the other demonstrating technical ability.

These works must be performed with piano accompaniment, unaccompanied pieces will not be allowed.

UNIVERSITY POLICIES
Please familiarize yourself with the University policies regarding:

*Safe Working and Learning Environment

*Students with Disabilities

*Institutional Review Board

*Academic Integrity
HORN MUSIC TO KNOW ABOUT...

(and don’t forget to discover your own great horn literature too!)

Etude Books:






Orchestral Excerpt books:

Kopprasch, 60 studies
*




Pottag, 3 volumes (Vol.1)*
Maxime-Alphonse, 6 books of technical studies

Chambers, 6 - 7 volumes

Rubank, Beginning and Advanced method books

Farkas, French repertoire 

Julien Falk, Atonal studies




Thompson Edition
Pares, Scale studies

Gunther Schuller, Studies for unaccompanied horn

V. Reynolds, Studies

Franz, 2 Method books

Farkas, Art of French Horn Playing*

F. Wekre, Thoughts on Playing the Horn Well

Ensemble Music:
Rubank, Beginning and Advanced duet books

Mozart, 12 duets

Rimsky-Korsakov, Duets

Schuller, Duets

D. Hill, Duets

Hindemith, Quartet for horns

Schumann, Konzertstuck for four horns

Brahms, Horn Trio

Mozart Horn Quintet

Solos:

Mozart, 4 concertos, Concert Rondo*

R. Strauss, 2 concertos, Andante 

F. Strauss, 2 concertos, Theme and Variations, Nocturne

Beethoven, Sonata (natural horn also)

Danzi, Concertos

Dukas, Villanelle

F. J. Haydn, 2 concertos and Concerto for 2 horns
M. Haydn, Concertino

Hindemith, Sonata(s)

B. Heiden, Sonata

Weber, Concertino

Forster, Concerto

Poulenc, Elegie for horn and piano

Krol, Laudatio for solo horn

Amram, Blues and Variations for Monk for solo horn

Berge, Horn Call for solo horn

Persichetti, Parable for solo horn

Glazunov, Solo horn pieces

Gliere, Concerto for horn, solo horn pieces
Messiaen, solo horn movement from From the Canyons to the Stars

Froydis Ree Wekre, Prunes in two volumes
*required for this course

